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English Alabaster 
Of XVth Century 


‘For Boston) 


| 


Museum Acquires Important Ex- 
ample, Finely Preserved, of 
the Rare English XVth-XVIth 
Century Sculpture. 





BOSTON.—An English | 


alabaster sculpture of the XVth century | 
has been added to the collections of the | 
Museum of Fine Arts, Boston. Alabaster 
carving flourished in England in the 
XIVth and XVtli centuries and was uti- 
lized primarily for the 
Portable tables for al- 


important 


production of 
religious objects. 
tars and reredoses, and images were made 
in great numbers in workshops and were 
sold extensively throughout England and 
on the Continent. 
short the demand for these objects and 


The Reformation cut 


as alabaster not turned to secular 


the 
sculptures have suffered severely at the | 


was 


uses, art soon died out. Existing 


hands of iconoclasts and from the wear 
few examples | 
the 


image have survived and rare indeed are 


and tear of time. Today 


so perfectly preserved as 3oston 


those which embody, as does this one, the 


best traditions of the art in its most 
flourishing period. 

It is of white alabaster of the kind 
mined in southern Derbyshire and the 
adjoining corner of Staffordshire. This 


alabaster is quite easily distinguished 


from the transparent type with a net 


work of fine brown lines used for small 
religious reliefs by the Flemish in the 
XVIth and early XVIIth centuries, and 
from other alabasters used elsewhere on 
the Contitent. The stone of the Boston 
image is of a fine crystalline character 
similar to soft marble and the surface 
has a silky texture which this type of 
alabaster acquires when worked. 

The carving is thirty-eight inches high 
by fifteen inches wide and represents God 
the Father holding the crucified figure 
between his knees. Traces of gilding on 
the head of the cross remain and may 
have indicated the presence of a dove, 
symbolizing the Holy Spirit thus com- 
pleting the Trinity. Above the cross are 
nine figures, probably representing the 
earthly hierarchy, supported in the gilded 
folds of the Father’s robes, arranged as 
a tunic. 

On the proper right of the image is a 
small figure of a kneeling knight clad in 
armor and wearing long pointed shoes. 
On the proper left kneels a female figure 
in a girdled robe with her hair in a 
horned coiffure. Each holds a scroll on 
which were inscriptions in black, red, 
and gold, now almost totally obliterated 

The pictorial conception of the Father 
Supporting the crucified figure between 
his knees was common in the XVth cen- 
tury and its treatment was a combination 
of traditional forms and current styles 
From the method of representing the hair 
and the freshness and vitality of the con- 
ception, it seems probable that the Boston 
image was made in the early part of 
the XVth century rather than later when 
both style and treatment had become 
heavy and stereotyped. The hair of the 
Father stands out from his head in scroll- 


like curls and his beard is similarly 
treated. Both are painted dark brown 
overlaid with gilt. The head is sur- 


mounted by a crown of gilded leaves al- 
ternating with recessed panels of dull 
red. The hair of the saints is represented 
as a roll surrounding the head. 

Color is used with pleasing restraint. 
The lips are red and the eyes indicated 
by dark paint. The lining of the robe is 
a deep rich red. vshile the outside is the 
ned carved alabaster with small 
h ro ot red, black, and gilt around the 
€m, the sleeves, and the collar. The 
* Sg dec: ration is applied to the feet of 
le Father which rest on the ground, 


ntinued on page 5) 
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PORTRAIT 
Recently 


OF 


NEWHOUSE SELLS 
A GAINSBOROUGH 


The 


announced 


Newhouse Galleries have just 
the sale to American 
collector of Gainsborough’s portrait of 
Miss Fitzpatrick. The price is said to 
have been about $100,000. 


was 


an 


The picture 


only recently discovered and 


brought to America. It has been de- 
scribed by Mr. Roberts, the noted Eng- 
lish authority, as follows: 

“The striking portrait of a beautiful 
and refined looking woman might al- 
most be described as a souvenir of the 
same artist’s ‘Blue Boy’ for the dress 
is painted with almost the same deli- 
The por- 
trait dates from the early eighties of 
the XVIIIth Century and the profuse 
display of pearl ropes which adorn the 
dress, the neck beautiful 
to the blue -bows) and the hair, indi- 
cate wealth. ‘Mrs. Fitzpatrick’s exact 
identity has eluded research; she was 
certainly of an Irish family of that 
name, for apparently the portrait had 
never left Ireland until its recent pur- 
chase from a private collector in Dub- 
lin. It makes a welcome addition to 
known portraits by T. Gains- 
borough’.”’ 


cate and lovely blue tone. 


(in contrast 





i 


MISS FITZPATRICK 


sold to a prominent American 


“about $100,000.” 


Embroidered Gothic 
Tapestries Shown 





DETROIT ENRICHED 


in Berlin | 


By Proressor Dr. HERMANN SCHMITZ 
of the Art and Crafts Museum in Berlin 
BERLIN.—It is not generally known 


that Germany can boast of having pro 
the Middle-Ages 


tapestries of transcendent importance, and 


duced in embroidered 


it appears imperative to draw the atten 
tion of art amateurs to this fact. There 
wool 
embroidered pictorial tapestries of the 
XIVth and XVth centuries which de- 
serve a prominent place among medieval 
handiwork. The originality of the rendi- 
tion and the tasteful distribution of col- 
ors give these hangings a distinctive value 
and impressiveness. They provide a 
striking proof that medieval craftsmen 
had developed a marvellous feeling for 
decorative effects—a_ revelation which 
makes their products singularly impor- 
tant for the present era. 

A series of seven tapestries, the prop- 
erty of the Cistercian convent at Wien- 
hausen near Hanover, is the most beauti- 
ful among the group. They will be shown 
from January 7th to March 11th at thie 
Hinrichsen-Lindpaintner gallery in Ber- 
lin, this providing a splendid opportunity 
for the public at large to enjoy these 

(Continued on page 2) 


is especially a certain group of 
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By THOMAS GAINSBOROUGH 


collector by the Newhouse Galleries. 


The price ts reported as 


BY GIBBS FUND 





The American section of the Institute 
of Arts was enriched during the last 
week in December by a fund of $115,000 
from the estate of the late Mary E. 
Gibbs, which is to be designated as the 
Gibbs-Williams Fund. This is in addi- 
tion to a specific bequest of Mrs. Gibbs 
of $50,000 which was turned over some 
time ago. Mrs. Gibbs, known intimately 
to older Detroiters for her activity in 


| the patriotic societies, came to Detroit 


many years ago bringing with her the 
heirlooms of her family who were prom- 
inent in Newburyport circles in revolu- 
tionary times. 

In 1921, the Art Institute held a Pil- 
grim Tercentenary Exhibition, and 
among the many fine pieces of furni- 
ture and other household objects bor- 
rowed locally for that exhibit, were a 
number of pieces of colonial furniture 
and objects of decorative arts loaned by 
Mrs. Gibbs. This interest in colonial 
things on the part of the museum in- 
duced her to present her fine old heir- 
looms as a part of the permanent col- 
lection. Then as the museum developed 
and she was apprised of the purchase of 
Whitby Hall and of its plan of instal- 
lation in the new building, she became 
still more interested and after her death 
sometime ago, it was learned that in her 
will she had left a specific bequest of 
$50,000, the income of which is to be 

(Continued on page 2) 


One Reynolds 


Discovers 
Anothe, 


|The Portrait of Mr. Barwell and 
| His Son, Brought to America 
by Seligmann, Calls Attention 
to Another. 


The recent announcement of the 
Jacques Seligmann Galleries of the im- 
portation of Reynold’s Portrait of Mr. 
Barwell and his Son, has called attention 
to the companion piece to the portrait 
which is in the possession of Lewis and 
Simmons in London. 

Both paintings are mentioned in Reyn- 
old’s Diary and each has been described 
by authoritative writers. 

The following statement had been re- 
ceived from Jacques Seligmann and 
Company : 

“The acquisition of Sir Joshua Reyn- 
olds’ portrait of ‘Mr. Barwell and his 
Son’ announced by Jacques 
Seligmann & Company, Inc., Art Dealers 
of 3 East 51st Street. 

“The portrait, full length, measuring 
7 ft. 5 in. by 5 ft. 2 in. was painted in 
1771, retaining, like other of Reynold’s 
works painted in that period, exceptional 
color quality. It is considered to be one 
of the finest Reynolds in existence, not 
only from the standpoint of technique 
and color, but also on account of its 
skillful composition. 

“The painting is to be exhibited at the 
Seligman Galleries before being placed 
on the market. 

“Mr. Barwell was an intimate friend 
of Warren Hastings, and a Member of 
his Council in India, and also a firm sup- 
porter of his friend throughout his mem- 
orable trial. He returned to England 
in 1780, having amassed a large fortune 
in India, and subsequently became Mem- 
ber of Parliament. 

“According to an extract from Sir 
Joshua’s diary, he painted for Mr. Bar- 
well a replica of this picture ten years 
later, namely in 1781, which Sir Joshua 
notes is for Warren Hastings. It is 
probably the painting referred to by his 
grand-son, Major General Barwell, who, 
in a letter dated August 17th, 1900, 
stated that Sir Joshua Reynolds painted 
a replica of his grandfather’s picture, 
and inserted on the right-hand side of 
the book-case, at Mr. Barwell’s request, 
a head in profile of Warren Hastings. 

“The painting, just acquired by Jacques 
Seligmann & Company, was formerly in 
the collection of E. H. Beauchamp, who 
married the widow of Edward Barwell 
in 1854. It was later in the collection 
of Sir Horatio Davies and Sir George 
Donaldson of London. It is recorded 
in the works on Sir Joshua Reynolds by 
Sir Walter Armstrong, Edward Hamil- 
ton, William Cotton, Algernon Graves 
and William Vine Cronin and it was 
engraved in 1772 by W. Dickinson. The 
date of this engraving is recorded in 
‘The Engraved Works of Sir Joshua 
Reynolds from 1754 to 1820,’ by Ed- 
ward Hamilton. London, 1874.” 


has_ been 





The following statement has been re- 
ceived from Messrs. Lewis & Simmons, 
describing the picture which is in their 
possession : 

Extract from 
A HISTORY OF THE WORKS 
OF SIR JOSHUA REYNOLDS, 
P.R.A. 
by 
ALGERNON Graves, F.S.A. 
and 
WILLIAM VINE CRONIN 
VOL. 1 PAGES 59 and 60 
BARWELL, RicHarp, AND Son 
Whole Length 

Was an intimate friend of Warren 
| Hastings, a member of his council in 
| India, and also a firm supporter of his 
friend throughout his memorable trial. 
He came to England about 1780, having 
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One Reynolds 


Discovers 
Another 


(Continued from page 1) 





amassed a fortune in India; purchased 
Stanstead Park, Sussex, from the execu- 
tors of the Earl of Halifax, where he 
died September 2, 1804. He was M. P. 
for Helstone from 1781 to 1784; for St. 
Ives until 1790; and for Winchelsea un- 
til 1796. His wife was sister of Sir 
Isaac Coffin, and remarkable for beauty 
and accomplishments. They had several 
children. In 1811 she married E. M. 
Mundy, Esq., surrendering her jointure 
of £4,000 a year. Her son was also 
Richard Barwell. 

Sitting in his library at a table, his 
son by his side taking a pen from his 
father’s hand, a dog behind him: the 
background a draped curtain and book- 
case filled with books; a map suspended 
from one of the shelves. 

Sat in October, 1780, and January, 
1781. Paid for, July 4, 1781, Mr. Bar- 
well £315. Painted for Warren Hast- 
ings. 

Exhibited 

British Institution, 1854, No. 132, as 
a gentleman in his library, by Captain 
E. H. Beauchamp. 

Sold at Christies, March 19, 1864, Lot 
145 (Captain E. H. Beauchamp, owner), 
described, “the late Mr. Barwell of Stan- 








GOTHIC TAPESTRIES 
SHOWN IN BERLIN 


(Continued from page 1) 
precious works, which so far have been 
inspected only by a few connoisseurs. As 
interest in medieval art is especially lively 
at present, many will doubtless avail 
themselves of the occasion to deepen and 
enlarge their understanding of the pe 
culiar beauty of medieval art. 

The convent at Wienhausen ranks 
among the distinguished nunneries of the 
Middle-Ages which have greatly contrib- 
uted to the development of art and cul- 
ture in Lower Saxony. The choir of 
the convent’s church, decorated with early 
Gothic frescoes, has been treated in vari- 
ous scientific publications. 

What appears to be the most important 
pieces among the set of seven wool-em- 
broidered pictorial tapestries displayed at 
the Hinrichsen-Lindpaintner gallery, like- 
wise is of early Gothic origin and dates 
from the beginning of the XIVth century. 
It displays a representation of the Tris- 
tan myth arranged in three rows, with 
bands of coat of arms under a trefoil 
arch between them. The theme depicted 
in this work is among those most fre- 
quently treated in the famous heroic and 
love songs of the Middle-Ages, and in 
this group it is represented on three other 
tapestries. Tristan’s adventures on his 
journey to Isolde and his wooing of her 
to become king Marke’s wife are rendered 
in pure and strong colors on a_ blue 
ground. The closely adjacent woolen 


scrve as a legendary which the pious 
nuns contemplated in joint veneration. 

Another tapestry depicts the legend of 
St. Elizabeth, and other diverse religious 
and worldly themes; the long and toil- 
some work was executed by the skilled 
nuns trom convent Wienhausen and from 
neighboring convents in Lower Saxony, 
and there is no doubt that they also con- 
ceived the designs for these embroideries, 

Besides the early Gothic Tristan 
tapestry from about 1300, the tapestry 
depicting the legend of St. Thomas dated 
at about 1400, is deserving of special 
note. The rich costumes from the time 
of King Sigismund, the animated repre- 
sentation,—e.g. in the scene of the ban- 
quet, in the attractive troup of horse- 
men, and in the group of the poor and 
miserable—as well as the depiction of 
architecture and vegetation, indicate the 
departure from the austere and courtly 
style of the first Tristan tapestry towards 
a more realistic delineation indulging in 
the description of details, as developed 
py the declining Gothic style. 





DETROIT ENRICHED 
BY GIBBS FUND 


(Continued from page 1) 

used for the care and maintenance of 
the Mary E. Gibbs collection and for 
the adding to the collection other ar- 
ticles of art, illustrating the fashion and 
mode of living of early American life. 

There was another clause in her will 
providing that after all other bequests 
and donations were paid, the residue of 
her estate should also be added to this 
fund. In the meantime, her property 
and securities have increased in value to 
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to Collectors and representatives of Museums 
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SAN DIEGO GIVEN 
AMERICAN ART 


SAN DIEGO,—Among the additions 
to the permanent collection in the Fine 
Arts Gallery are a silver statuette by C. 
Paul Jennewein and a painting of a har- 
bor scene by J. H. Twachtman. 

In her gracious giving of these objects 
of art Mrs. Henry A. Everett of Pasa- 
dena, has enabled the Gallery to own a 
sculptural work possessed of the grace 
of slow, dignified rhythm; the posture 
of the body and the sense of movement 
being happily accented by the daintily 
lifted hands and the arc-like curve of the 
scarf. 

Repose and quiet, beautiful tones, char- 
acterise the painting by Twachtman. The 
mellow colors of the buildings are under 
the light of a sky of warm gray, with 
the sail boat and the water of the harbor 
toning in. The quiet, rich quality of this 
color is continued in the red roofs of 
the light-colored buildings, and in_ the 
deeper tones of the old sheds. It is ar 
unusual example from the earlier period 
of one of the masters in American paint- 
ing—R. M. 


NEWPORT GIVEN 
RIVES’ ESTATE 


NEWPORT.—By the will of Mrs. 
Sara Rives, widow of George L. Rives 
which was probated in New York June 
11, 1924, the Art Association of New- 
port becomes the owner of the estate in 
that city known as “Swanhurst” and sit- 
uated on Bellevue Avenue, which be- 
longed to Mrs. Rives’ daughter, the late 
Mrs. Frederick Godwin, until her death 
two weeks ago. In addition the Art As- 
sociation receives a trust fund of $100,- 
000, the income from which is to be 
applied to the care and maintenance of 
the estate, which will be known as the 
“Sara Swan Whiting Memorial.” Mrs. 
Rives’ will gave Swanhurst and the 
trust fund to her daughter with the pro- 
vision that in the event of the daughter’s 
death within ten years of her mother’s 
decease the estate and fund were to go 
to the Art Association. The daughter's 
death followed her mother’s by two 
years.—J. G. P. 








POWEL ROOM 
SOON ON VIEW 


Installation in the new Philadelphia 
Museum of Art of the great ballroom 
Irom the historic Samuel Powel resi- 





dence is nearing completion. The in- 
terior of the Powel house has been 
gradually removed in the last few 
years. In the new museum it has been 


restored so that its appearance is as it 
Was in 1768, when the house was built. 

he room is the gift of George D. 
Widener. 
_ The most fashionable houses erected 
in Philadelphia during the fifteen years 
Prior to the Revolution included the 
Powel house; Mount Pleasant, built in 
1761; the Stamper or Blackwell house 
in 

















PLAN OF AMERICAN 
DEALERS’ SHOW 


By ELeanor LAMBERT 

A large exhibition of American art 
selected by the Associated Dealers in 
American Paintings has been announced 
tor kebruary 2Uth to March 1Uth at the 
Anderson Galleries by Thomas Gerrity, 
chairman of the Association’s exhibition 
committee, The exhibition will be the 
second large group assembled by the As- 
sociation for showing in New York and 
will include seventy-five paintings, forty 
or more pieces of sculpture and an ex- 
tensive collection of water-colors, etch- 
ings and lithographs by representative 
artists whom the dealer members of the 
Association regard as of the highest im- 
portance in the field of American art. 
cach dealer will send the best represen- 
.ation possible from his stock, no pic- 
cures being borrowed or selected from 
.he artists’ studios. 

While the 1928 exhibition will follow 
in general outline the successful show 
of last season, there will be a few 
changes.. The membership which at first 
was comprised of nine galleries has now 
veen enlarged to include sixteen, as fol- 
iows: M. Knoedler & Co., C. W. Krau- 
shaar, Macbeth Galleries, Ainslie Galler- 
ies, E. & A. Milch, Inc., Kennedy & Co., 
John Levy Galleries, Schwartz Galleries, 
rerargil Galleries, all of New York; 
Casson Galleries, Boston; M. J. O’Brien 
& Son, Chicago; J. J. Gillespie & Co., 





Pittsburg; John Hanna Galleries, De- 
.roit; Noonan-Kocian Co., St. Louis; 
Hanna-Thomson Galleries, Detroit ; 


Ainslie Galleries, San Francisco and the 
Findlay Galleries, Kansas City. 

The officers of the organization are 
Mr. John Kraushaar, President; Mr. 
Thomas Gerrity, Vice-President; Mr. 
Frederic N. Price, Treasurer; Mr. O. 
M. Torrington, Secretary; Walter M. 
Grant, Executive Secretary, and Miss 
Eleanor Lambert, Educational Director. 

As the plans now stand for hanging 
the exhibition, each member will select 
and hang his own group separately. If 
this idea is carried through there will 
be no jury of selection, each member 
being directly responsible for his own 
group. 

The special exhibition committee which 
has been appointed for the February 
show includes the following: Thomas 
Gerrity, chairman, A. Milch, O. M. Tor- 
1ington, F. N. Price, Robert Macbeth, 
Sidney C. Woodward, Will J. Hyett and 
Walter M. Grant, Special Treasurer. 

It has not been definitely decided by 
the committee whether or not the col- 
lection will be limited to contemporary 
work but the indications are that, as 
last year, paintings by such American 
masters as Homer, Thayer, Twachman, 
Wyant, Murphy, Sargent, Whistler, A. 
P. Ryder, Bellows, and Martin will be 
mingled with the work of living artists. 








the seat of Governor John Penn, about 
1773. 

Lansdowne, the most magnificent 
of all, was gutted by fire in 1854 and 
its interior arrangement is unrecorded. 
The Stamper house was despoiled 
many years ago. Thus the Powel 


| house room remains unique among the 


Pine street, 1768, and Lansdowne, | 


great houses of the period just before 
the Revolution. 











Old Masters 





_W. SCHNACKENBERG 


MUNICH, Georgenstrasse 7 | 





Works of Art 














‘Harkness Bequest 


To Cleveland 
Completed 


CLEVELAND.—Outstanding among 
many gifts which came to The Cleveland 
Museum of Art during the last two or 
three weeks of 1927 was a group of nine 
paintings, the receipt of which completed 
a bequest made eleven years ago. At 
that time Mrs. Charles W. Harkness be- 
queathed to the Museum, in memory of 
her husband, an endowment of $100,000, 
a collection of English porcelains, and 
paintings. The paintings were 
left, for his lifetime, to her brother-in- 
law, Mr. Edward S. Harkness, but two 
of them were released by him about four 
years ago, and during the week preceding 
Christmas, the remaining nine were re- 
ceived at the Museum, accompanied by a 
relinquishment of his rights. 

Thus the Charles W. Harkness Gift 
has been completed, nine important paint- 
ings have been added to the Museum’s 
collection of American art, and the name 
of one of Cleveland’s distinguished fam- 
ilies has become more firmly linked with 
the Museum. 

Important among the paintings in this 
collection is Benjamin West’s portrait of 
“Mrs. West and Her Son Raphael,” 
which was exhibited at the Royal 
Academy in 1770, and two portraits by 
Gilbert Stuart of Dr. and Mrs. James 
Stuart of South Carolina. Two of the 
other canvases are by George Inness, 


eleven 


A. Wyant. At the same time, a superb 
Inness, painted by him during his “Ro- 
man Period,’ was presented by Mr. and 
Mrs. Ralph M. Coe. Thus the Museum 
now possesses three examples of work 
by this American master who had not 
been previously represented in its collec- 
tions. Two portrait studies by John 
Singer Sargent and Louis Loeb, the lat- 
ter a Cleveland artist, were added by 
Mrs. Henry A. Everett to the Dorothy 
Burnham Everett collection. 

Of significance is the fact that two 
of these three gifts came from friends 
of the Museum who are no longer resi- 
dents of Cleveland, as did an endow- 
ment received but a week before. The 
Harkness family has long been resident 
in New York; Mrs. Everett’s home is 
in California, as is that of Mrs. L. E. 
Holden, whose recent gift of $150,000 
established the Delia E. Holden Fund, 
income from which is to be used in 
maintaining and developing the Holden 
Collection of early Italian Paintings 
given in 1916 in memory of her husband, 
the late L. E. Holden. 





A large bronze group, “City Fettering 
Nature,” by Alexander Blazys, has just 
been placed in position on a pedestal pro- 
vided for it in front of the north en- 
trance of The Cleveland Museum of 
Art. This was an outstanding feature of 
the 1927 exhibition of Work by Cleve- 
land Artists and Craftsmen, being deemed 
of such importance that a fund was 
raised for its purchase and for having 
it cast in bronze. The completed group 
stands on a marble pedestal in the cen- 
ter of a circular grass plot, dominating 
the north entrance, as Rodin’s “Thinker” 
does the marble approach of the south 
front. The sculptor, Blazys, is an 
American citizen of Russian birth, and a 
comparatively new comer in Cleveland. 
He is head of the sculpture department 
of the Cleveland School of Art, and 
since coming to the city has executed 
a gratifying number of private coimmis- 
sions. 





two by Homer Martin, and two by A.f 
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M. KNOEDLER & CO. 


14 East 57th Street, New York 





“Lady Eden and Her Daughter” 
by D. Gardner 
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PAINTINGS - ENGRAVINGS +: ETCHINGS 
Old Bond Street 17 Place Vendome 
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Harman & Lambert 


Established in Coventry Street 
During Three Centuries 


F. ROTHMANN 


BERLIN NW.7 
Neve Wilhelmstr. 9-11 
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Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD P@RTE 
ETC. 


cow 


177, NEW BOND STREET, 
LONDON, W. I. 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 
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SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 
749 Fifth Avenue, New York 
Between 57th and $8th Streets 
Phones: Plaza 9595-9596 Cables: Gobelin, New York 
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Fine XVIIIth Centur 
* Depicting a 
Size 8 ft. 9 in. high by 9 ft. 10 in. wide 


Aubusson Tapestry 
arden Scene 


ANTIQUE TAPESTRIES 
INTERIORS 
WORKS OF ART 
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GRAND CENTRAL 
ART GALLERIES 


INFORMATION 
REGARDING 


PORTRAITS 


FURNISHED 
ON REQUEST 


























ow 


Illustrated at left 
HON. ELIHU ROOT 
by John . N A 


Johansen, 


January 3d to 14th Inclusive 


JOHN FOLINSBEE, A.N.A.—Recent Paintings 
AMERICAN SOCIETY of MINIATURE PAINTERS 


January 10th to 21st Inclusive 


MARION HAWTHORNE 





15 VANDERBILT AVENUE, NEW YORK 
GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 
Open Daily 9 to 6 Except Sunday Visitors Cordially Welcome 


























“The Road” by Derain (36 in. by 28% in.) 


| PAINTINGS by OLD and MODERN MASTERS 


REINHARDT 
GALLERIES 


730 FIFTH AVENUE, NEW YORK 





Paris Office: 11 bis Rue Boissy d’Anglas 














The Art News 


JAPANESE PRINTS 
FOR BRITISH MUSEUM 


LONDON — Typical of the way in 


. . . | 
which our museums and picture galleries 


are being enriched by private generosity 


out of all proportion to what can be done | 


from the scanty funds at the disposal of 
their trustees, there has just been placed 
on view in the King Edward the Sevent! 
the 
lection of Japanese color-prints, the gift 
of Mr. R. N. Shaw, together with othe 


Galleries at British Museum a col 


recent acquisitions of the same kind. I 
this case, too, the gift is as well consid 
ered as intended, for Mr. Shaw, who is a 
son of the late Mr. Norman Shaw, R.A 
the famous architect, has collected wit! 
discrimination as regards both kind an 
quality, and the museum receives valuab!: 
additions—including some rarities—to it 
already considerable collections, and noth 
ing to cause embarrassment. Mr. Shaw 
gift, which is arranged more or les 
chronologically, covers pretty well th 
whole period, but gives special representa 
tion to Utamaro (1733-1806), who wa 
famed for his graceful women, and 
Hokusai (1760-1849), the “old man ma: 
about drawing,” as he called himself, who 
shares with Hiroshige the honors of thx 
landscape school which was the latest 
development of the art. 

Even from across the gallery the per 
fections of two prints, “Girl with a Fan’ 
and “Beauty in the Mirror,” by Utamaro 
are apparent, their bold blacks, admirably 
placed from the designer’s point of view 


giving them extraordinary carrying 
power ; and by Hokusai we may note “Su 
Tang Po, the Chinese Poet,” contem 


plating a snowy landscape from the back 
of a pony, and “Carp in Waterfall.” With 
the last may be compared the even finer 
“Moon, Waterfall, and Maple-leaves,” by 
Hiroshige. The earliest period is repre- 
sented by “Interior of Tea Shop,” hand 
colored, by Kiyotada, and a narrow up- 
right “Michizane in Chinese Dress”—a 
very rare example—by Kiyoshige, and at 
every step attention is arrested by some- 
thing exquisite; like “Boys and Girls 
Blowing Darts,” by Haronobu, the first 
great master, or amusing—such as “The 
Tea-house above the River,” by Shun- 
man, and “The Actors’ Boating Party,” 
by Kiyonaga. 

Included in the exhibition are three 
six-leaved painted screens, one represent- 
ing a battle scene and the others jugglers 
and dancers, given by Mr. Arthur Mor 
rison, and as if to remind us that “the 
passing world” did not monopolize the 
art of the East there is hung in the gal- 
lery a recently presented Chinese fresco, 
“Portrait of a Priest,” tentatively dated 
to the fourteenth century. 








“ODALISQUE” 
One of the several wup 


in the current exhibition 


NEFRETETE DISPUTE 
CLOSED BY EGYPT 


BERLIN—A 
sued by the Egyptian government states 
that the head of Queen Nefretete in the 


recent announcement is 


museum of Antiques in Berlin, was ac 
quired under legal terms by the German 
museum authorities. This satisfactorily 
clears away certain allegations raised 
several months ago, which accused Ger- 
many of having secretly carried away the 
valuable sculpture. A committee of Ger- 
nan museum authorities and Egyptian 
lelegates will meet in order to draw up a 
formal statement, attesting to the legal- 
‘ty of the transaction. 
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Jacques Seligmann & Co., .... 


3 East 51st Street 





PAINTINGS - TAPESTRIES ¢ FURNITURE 


PARIS 
Ancien Palais Sagan 


57 Rue St. Dominique 9 Rue de la Paix 
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FREDERICK REMINGTON 
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PAINTINGS & ETCHINGS 


“* 
COROT DAUBIGNY 
DIAZ INNESS 
KEITH WHISTLER 
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FINDLAY GALLERIES wwe. 


ESTABLISHED 1870 


KANSAS CITY, MISSOURI 





‘Autumn Sunset in the Adirondacks” 


EXAMPLES OF BOTH 
FOREIGN AND AMERICAN PAINTERS 


4364 Mill Creek 
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by Homer D. Martin 
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SCHREYER 


MONTICELLI 
BLAKELOCK MORAN | 
PENNELL AND 


OILS AND BRONZES 
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By HENRI MATISSE 
Vatisse’s recent painting included 
at the Valentine Galleries 


Ss of] 


VAN GOGH SHOWN 
IN BERLIN 
BERLIN—The newly established Otto 
Wacker 
with a display of more than one hundred 


Vincent 
van Gogh. Thus an opportunity has been 


gallery has opened its rooms 


drawings and water colors by 


offered to test by means of the drawings 
the ever growing appreciation given in 
our era to van Gogh, the painter. This 
may help many toward an understanding 
of the artist, whose wilful and arbitrary 
personality 


verged towards eternalizing 


his emotion in lines and contours. In his 


paintings the sharply accentuated contour 
plays an important part—a fact which 
not only signals the reaction against the 
disintegration of line as developed in 
pleinairism, but which in the case of van 
Gogh is likewise due to the pressure of 
his special disposition. His efforts to 
paint in the impressionistic manner were 
overrun by the force of his inner vision, 
which ordered him to express himself in 
strong and virile forms, stressed and em- 
phasized by their extremely personal 
bearing. One sees in this exhibition how 
the artist is groping his way: in his be- 
ginning he is influenced by Millet, and 
his themes are taken from the life of the 
peasants, the workmen, and the poor. At 
that period the composition makes 4 
somewhat labored impression; the figures 
move heavily, as if drawn by a reluctant 
hand, which appears to have been handi- 
capped by a model that was not con- 
genial to the artist’s vision. However. 
van Gogh's unfaltering instinct led him 
irresistibly towards a style of his own. 
The diverse phases of his artistic devel- 
opment are marked by his different domi- 
ciles in Holland, Paris, and finally Aries, 
and St. Remy, where, in the burning heat 
of southern France, he at last found sur- 
roundings that satisfied his soul. All these 
stages are represented in this exhibition 
and give a significant image of the at- 
tist’s restlessness, the intensity of his 
feelings, the power and force of his 
delineation. In Arles he began to draw 
with a reed, a method which gives the 
works dafing from that period a very 
different structure. Now he is quite him- 
self. The cypresses blaze up, the flowers 
grow abundantly, the wide space of the 
landscapes is parcelled with a creative 
hand, the sun rises majestically, and a- 
ture appears as though in a state 9! 
elemental and intense eruption. Even ™ 
these black and whites, one is able to feel 
van Gogh’s brilliant color-scheme. One 
of his oils, a self-portrait from Arles, 
displayed in a room by itself. It incorpo 
rates all that van Gogh has been striving 
for: construction and consistency im ? 

form and color, transmution of form ite 


| significant expression.—F. T. 








28 





LIN 


| Otto 
rooms 
indred 
incent 
s been 
wings 
ren in 

This 
anding 
vitrary 
alizing 
In his 
ontour 
which 
ist the 
ved in 
of van 
ure of 
rts to 
- were 
vision, 
self in 
id em- 
-rsonal 
n how 
nis be- 
t, and 
of the 
or. At 
kes a 
figures 
luctant 
handi- 
t con- 
ywever, 
‘d him 
5 own. 
devel- 
- domi- 
Arles, 
ig heat 
id sur- 
1 these 
ribition 
the ar- 
of his 
of his 
» draw 
ves the 
a very 
te him- 
flowers 
of the 
-reative 
ind na- 
ate Oo! 
even 1” 
to feel 
> One 
rles, is 
ncorpo- 
striving 
in both 
rm into 











Saturday, January 7, 1928 


The Art News 














XVth CENTURY ENGLISH ALABASTER STATUE OF GOD THE 


FATHER, RECENTLY ACQUIRED BY THE 


FRANCE NERVOUS 
OVER AMERICAN “ART” 


PARIS,—France seems to be getting 
rather nervous over the flood of war 
monuments Americans propose to erect 
over here. 

“There should be no offense in saying 
that the art in vogue in much of the 
United States,” writes Gabriel Boissy, 
a leader in the art and literary world, 
Teminds one unhappily of our famous 
clock’ style,” referring to the atrocities 
how usually found in hall bedrooms. 

It’s very nice of the Americans, say 
Boissy and others who discuss the sub- 
ject, to honor their dead and commem- 
orate their battles in France, but French 


—__— 














BOSTON MUSEUM 





artists of repute ought to do the work. 
“The French,” comments Boissy, “are 
the ones who will have to look at them.” 

The possible American retort to this, 
suggests another observer, might be: 

“In any case we can do as well as 
lots of your sculptors,” referring to the 
thousands of war monuments in French 
villages which are admitted here to be 
hopelessly ugly. “Those bits of ‘art,’” it 
is lamented “really massacre our soldiers 
a second time.” 

France still has an art commission 
whose approval is supposed to be neces- 
sary for the erection of a monument 
anywhere, but very often there has been 
no decision until the monument has been 
erected and paid for and then there is 
nothing to be done. 
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MATTHIESSEN GALLERY 


Berlin W 9 14 Bellevuestrasse 
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FRENCH IMPRESSIONISTS 
OLD MASTERS 

















English Alabaster 
Of XV th Century 


For Boston 





(Continued from page 1) 

once probably green, dotted with small 
flowers having white petals and red cen- 
ters. On the front of the base are 
two plain shields which probably bore 
rich decorations originally. The right 
hand of the Father is lifted in a ges- 
ture of authority, while the left, now 
missing, may have held a symbol of au- 
thority. The group is carved in high 
relief and carefully finished on the sides 
but left rough hewn on the back, sug- 
gesting that it stood against a wall on 
a platform in a slight recess. 

The Boston figure gives to America 
another example of this interesting phase 
of English art which is but meagerly 
“ep-esented in this country as yet. 


MOND ROOM OPENS 
ON JANUARY 12 


LONDON—A spacious new room will 
be opened at the National Gallery on 
January 12. 

It has been built specially to house 
the magnificent collection of paintings— 
mainly of the Italian schools—bequeathed 
to the nation by Dr. Ludwig Mond, father 
of Sir Alfred Mond, who died in 1909. 
Its erection was begun in the spring of 
1926. 

The cost of adding the new room is 
about £12,000, of which Sir Alfred Mond 
is giving half. The Mond Room, as it 
will be called, will be entered by way of 
Room VI, in which are hung some of 
the finest pictures of the Venetian mas- 
ters. 

The estimated value of the Mond Col- 
lection is £250,000. There are about 40 
-ictures, including some by Tintoretto, 
Mantegna, Gievanni Bellini, and Murillo. 

Room XXVI, which has contained the 
collection hitherto, will be used to exhibit 
a number of secondary old masters—a 
“reference library” of the art of practi- 
cally every known school—which have not 
been on view to the general public. 














EXHIBITIONS & SALES 
AT THE 


ANDERSON 
GALLERIES 


489 PARK AVENUE 
NEW YORK 


FINE PAINTINGS 


OF THE BARBIZON SCHOOL 
FROM THE ESTATE OF THE LATE 


IDA B. FLOWER 


WATERTOWN, N. Y. 
TOGETHER WITH 


OLD MASTERS 


FROM THE COLLECTION OF THE 
LATE 


H. A. HAMMOND 
SMITH 


NEW YORK CITY 
& OTHER PROPERTIES 


@To be sold Tuesday evening 
January 17, at 8:15 


PAINTINGS 
OLD MASTERS 
& EARLY 
AMERICAN PORTRAITS 


FROM THE COLLECTION OF THE 
LATE 


H. A. HAMMOND 
SMITH 


SOLD BY ORDER OF 
MRS. H. A. HAMMOND SMITH 


NINETEENTH CENTURY 
ENGLISH & DUTCH 
EXAMPLES 


FROM THE COLLECTION OF THE 
LATE 


E. H. VAN INGEN 


SOLD BY ORDER OF 
McLANE VAN INGEN 
& DR. PHILIP VAN INGEN 
EXECUTORS 
WITH OTHER PROPERTIES 


@.To be sold Tuesday evening, 
January 24, at 8:15 


CATALOGUES ON REQUEST 


SALES BY MR. F. A. CHAPMAN 
& MR. A. N. BADE 
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“The Fortune Tellers” by A. J. Munnings, R.A. 


FINE ENGLISH PORTRAITS 


MODERN BRITISH 
AND FRENCH ART 


155 NEW BOND STREET, LONDON 
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JOHN LEVY 


GALLERIES 


“Unloading the Ferry—Sunset” by C. Troyon 


PAINTINGS 


PRIMITIVES, XVIII CENTURY PORTRAITS 
BARBIZON, MODERN FRENCH & AMERICAN 
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NEW YORK: 559 FIFTH AVENUE 
PARIS 





























MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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HOWARD YOUNG 
GALLERIES 





*Pastoral’’ by Charles Eisen 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 


ow 


634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 
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INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 











SILVER STATUETTE 


This figure, 





and a harbor scene by 


By PAUL JENNEWEIN 


Twachtman, have been given 


to the Fine Arts Gallery, San Diego, by Mrs. Henry A. Everett 


GERMANY EXPOSES 





PICTURE FORGERIES 


BERLIN—A big case or alleged pic- 
ture forging is at present being heard in 


| the Hamburg Criminal Court. No fewer 


| than 


114 copies of pictures by Monet, 


| Delacroix, Liebermann, Corinth, Spitz- 














THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Pamtmgs - Tapestries - Furniture 


510 Madison Avenue New York 
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| weg and others have been collected by the 
| police from a variety of places and pro 


duced in court, alleged to have been sold 
Theodore 
Peitz 


as genuine by the accused, 


Cordes, a farmer, and Ferdinand 
a merchant. 

Two painters are also charged with 
being responsible for a large number 01 
the copies, twelve of which were sold in 
Hanover alone for 20,000 marks. 

Peitz 


occasion of 


Cordes and were arrested in 


Bremen on the an alleged 
attempt to sell as genuine a Spitzweg, 
the original of the local 
picture gallery. 


which was in 


RECENT PURCHASES OF 
ART COLLECTIONS FUND 





LONDON.—At the recent meeting of 
the Executive Commitee of the National 
Art Collections Fund at Hertford House 
there were present: 

Sir Robert Witt (chairman), Mr. 
Charles Aitken, Sir D. Y. Cameron, Mr. 


Bowyer Nichols, Mr. Henry Oppen- 
heimer, Mr. Bernard Rackham, Mr. 
Charles Ricketts, Mr. A. John Hugh 


Smith, and Mr. Alec Martin (honorary 
secretary ). 

The membership was reported to be 
6,640, including 2,285 new members since 
January 1. 

The following purchases were sanc- 
tioned : 

A Chinese head for the Victoria and 
Albert Museum; a XIIth Dynasty Sphinx 
for the British Museum; a drawing by 
Gainsborough, “Portrait 6f a Gentleman,” 
for Ipswich; and a grant towards the 
Epworth mazer for the British Museum. 
It was also decided to contribute £1,000 
towards the fund raised by the Ipswich 
Art Gallery to buy the early Gains- 
borough group of “The Artist with His 
Wife and Daughter.” 

Among the 
were: 

A Charles II. period silver knife and 
fork to the Victoria and Albert Museum, 
from Mr. Lionel Crichton; an_ ivory 
group of the two Marys to the Victoria 
and Albert Museum, from Mr. Henry B. 
Harris; Aston death scene picture by 
Souch to the City Art Gallery, Manches- 
ter, from Mr. Peter Jones; “Garden of 
Eden,” by J. Martin, from Mr. Ewan 
Frazer; a “Lace Work” porcelain goblet 
made at the Sévres factory in 1854 to the 
British Museum, from Mrs. Spiers; 2,206 
photographs of Huntingdonshire made 
for the Royal Commission, from Mr. E. 
J. Horniman. 


gifts through the fund 





SOVIET MAY SELL 
RUSSIAN TREASURES 


VIENNA—Recently the news has 
been spread in certain circles that Rus- 


sian art treasures were to be sold here 


by auction, and that official steps were 
to be taken against it. 
It appears that the Russian Govern 


ment, which has resolved to nationalize 


all the palaces, castles, and buildings of 
former aristocrats, has also seized upon 
all the art treasures. It is undecided what 
to do with the many valuable objects of 
art, especially with those at the “Erem 
tage’ at Leningrad. The government has 
left all these historic objects untouched, 
and has placed them under its protection. 
The former rooms of the Tsar’s palace 
at Tsarskoie Selo are in exactly the same 
state as Nicholas II. left them, not a 
single piece of furniture having been re 
moved, and only a little table has been 
put in, which shows under glass the deed 
of the abdication of Nicholas. 

The Soviet Government is willing to 
sell valuable furniture, arms, and objects 
of art important for private collectors 
and a special Austrian expert has been 
sent to Leningrad to examine them. The 
question is raised in Vienna whether the 
Soviet Government is justified in selling 
these objects. 


POLAND LOSES IN 
BOTTICELLI DISPUTE 


BERLIN—Poland’s claim for the res 
titution of the famous painting by Botti- 
celli, “Madonna and Child Surrounded 
by “Singing Angels,” has been dismissed 
by the court of first instance. The paint- 
ing formerly belonged to the Count Ra- 
czynski collection, which was transferred 
to Poland in the eighties of the past cen- 
tury, while the Botticelli tondo was incor- 
porated as a loan gift to the Kaiser Fried- 
rich museum. In this controversy Prus 
sia defends the opinion that the gift was 
intended as a permanent loan, an inter- 
pretation which is justified by various 
precedents in the history of German mu- 
seums. The painting was bought about 
one hundred years ago for something 
like 2500 francs, and is now among the 
greatest treasures of the Museum. 


ADDITIONS MADE 
TO TOWER ARMORY 


LONDON—The Curator of the Ar- 
mouries at the Tower of London states 
that valuable additions have been made 
recently to the Armouries by the com- 
mittee of the Royal Artillery Institution, 
who control the Rotunda Museum, Wool- 
wich. They include the “Brocas Helm,” 


described as the most important tilting | 


helm in existence, and several fine Italian 


| sallades brought from Rhodes in 1866. 


| the same quality 


Saturday, January 7, 1928 


— 





MORRISON ENGRAVINGS 
SOLD AT BOERNER’S 


LEIPZIG—The November sale of old 
engravings at C. G. Boerner’s from the 
collection of the late Alfred Morrison, 
Esq., of London, and from the collection 
of the Reichsgraf Wenzel von Nostiz. 
Rieneck (1649-1712) was a very success. 
ful one, the total being nearly 500,009 
Reichsmarks. There were many interna. 
tional dealers as well as private bidders 
from different parts of Germany, from 
the Low-Countries and Switzerland, at 
the sale. The highest priee was paid for 


|a brilliant impression of Durer’s “Adam 


and Eve,” on bull’s-head paper, of almost 
as the wonderful copy 


sold last spring with the von Hagens 
Collection. This impression, also of the 
| so-called “first state” (before additional 


work beneath Adam’s left armpit), but 


without margin, fetched 27,025 Reichs- 
marks. Other very high prices were at- 
ained especially by Dutch and Flemish 
tchings and engravings, e.g., by the rare 
pure etchings by Van Dyck, the Portrait 
f Kaiser Maximilian by Lucas van Ley- 
len, and by the etchings of Rembrandt, 
Schongauer's St. Sebastian fetched 12,650 
marks, a record price 

Other more important items of the sale 
were (all prices in Reichsmarks, 4.20RM 
= one dollar): 

GERMAN MASTERS 


25—Anonymous Master, Christ and shis 

mother rm.1950 
26—-Anonymous Master, The man of sor. 

rows 1400 
334—-Duerer, The Passion 
335—-Duerer, the same 1550 
348—Duerer. The Virgin with a monkey. .1150 


351—Duerer, St. Eustace (St. Hubert) 4300 
352—Duerer, St. Jerome in his Study 1700 
354—Duerer, St. Jerome in Penitence 1050 
356—Duerer, The Satyr Family 1400 
357—-Duerer, The Sea Monster (the rape of 

Amymone) 1150 
368—-Duerer, The Little Horse 3300 
370—Duerer, The Knight, Death, and the 

Davil (large margins) 5600 


373—Duerer, the coat-of-arms with a cock 1100 
374—-Duerer, the coat-of-arms with a skull 7600 
380—Duerer, Philipp Melanchthon 1550 
383—-Duerer, Desiderius Erasmus 
392—-Duerer, woodcut, Christ on the 
(trial proof) 1200 
399—-Duerer, woodcut, The Apocalypse 
409—-Duerer. woodcut, The Virgin with An- 
2 


gels 250 
411—-Duerer, woodcut, St. Christopher 1450 
424—-Duerer, woodcut, Freydal and Jacob de 

Heri 1700 
674—-Hirschvogel, landscape with a _ monas- 

tery 2190 
675-——Hirschvogel, landscape with a _ water 

mill 1900 


677—-Hirschvogel, landscape with a church 1850 

679—Hirschvogel, landscape with a river 3300 

680—-Hirschvogel, landscape with a large tree, 
145 


829-—-Meckenem, _ portrait 6000 
1148—Von Siegen, Amalie Elisabeth 1150 
1149—Von Siegen, Eleonora Gonzaga 10500 
1150-—-Von Siegen, two portraits 8500 
1356-—Zasinger, Aristoteles and his wife 1700 
DUTCH AND FLEMISH MASTERS 
300—Delff, William the I (de Graaf and Didot 
Collections) 1400 
428—-Van Dyck, Petrus Breugel, first state 
(Galichon and Marshall Collections)..... 2700 
$31—-Van Dyck, Franciscus Franck, second 
ME wh 6 sued 0-6 6-64-46 0s O56 6 a ee 
$32—-Van Dyck, Jodocus de Momper, first state 
CORBOHEREL COTIOCTIORS). 6c cece nce ccasan 4,000 
438—Van Dyck, Joannes Snellinx, first state 
(Carpenter and Marshall Collections)... .4200 
441—-Van Dyck, Lucas Vorsterman, first state 
(Northwick and Marshall Collections). ..5200 
447--Van Dyck, Joannes de Wael, first state 


(Chambers Hall, Weber and Marshall Col- 
PO Tee ee eee 
449—-Van Dyck, Philippus Lee Roy, first state 
(Mareball Collettion§) .2..0.0sseseseen 4800 
35——Goltzius, The Portrait of the Artist, first 
NE. 66.605 6 0h bees 000.000.049.406 1050 
747—Hondius, Wladislaus IV. on_ horseback 
(Behague Collections) ...ccccoccssesal 1350 
784--Lucas of Leyden, The Adoration of the 
Magi 1550 
788—Lucas of Leyden, St. Lucas........ 1600 
790—Lucas of Leyden, The Emperor Maximil- 


ian I (Griinling, Thiers and Didot Collec- 
SS PPT Ore ere eer ee 7800 
1030—Rembrandt, Portrait of Rembrandt. . 1050 


1042—Rembrandt, Christ preaching (on —s 
1050—Rembrandt, St. Francis beneath a tree 
1000 

1058—Rembrandt, Study from the nude. ..2300 
1060—-Rembrandt, The woman with the arrow 

CHawards Collection) ...6e<cccsssveeee 8000 

1061—-Rembrandt, The three trees.......- 17000 
1062—-Rembrandt, Clump of trees with a vista 
440 

1063—Rembrandt, Landscape with a_hay-barn 


and a flock of sheep (Aylesford and Perry 
Collections) 5700 


1065—-Rembrandt, Cottage with a white paling 
(Soutzo and Goldschmidt-Przibram ollec- 
SO ree ee eee 3250 
1066—Rembrandt, The Windmill ........- 4100 
1073—-Rembrandt, Faust in his study, first 
re er 5100 
1074--Rembrandt, the same, reworked....- 1450 
1076—Rembrandt, Jacob Haaring .....-- 4000 
1079—-Rembrandt, Ephraim Bonus (Mariette 
ree nee 2500 
1081—-Rembrandt, Jan Cornelius Sylvius, 
ME as 5 cs 6c 64 6 oe ee 4550 


1089—Rembrandt, The artist’s mother, scales 


00 

1091—Rembrandt, the same, head and nee 
(Perry. Collection) .....cc<cseesvwaeen 150 
1273—Jan van de Velde, Christine of Swe- 
den 1750 


DIFFERENT SCHOOLS 00 
24—-Anonymous Italian Master, St. George. 25 
25 


52—D. Campagnola, The Lamentation, wots 
WE oo n66.0550s 00850sc8 beeen CEN eR 
882—-Nanteuil, Pompone de Belliévre...-+- 1050 
SS —— —— 


| There are also XVIth century helmets, 


firearms, and weapons which have > 
in the Rotunda Museum since the ear 





part of the XIXth century, some of = 
having come from the Prince Regent® 


| collection in Carlton House. 
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TINTORETTO BRINGS 
2500 GUINEAS 





LONDON.—Some very good prices 
were realized at Christie’s on Decem- 
ber 11, when 159 pictures, the property 
respectively of Captain Tr. E. Soth- 
eron Estcourt; the late Mrs. Hanbury, 
of Pontypool Park; the late Mr. E. G. 
Mocatta, of Addlestone, Surrey; and 
the late Major L. L. A. Wise, of May- 
hurst, Woking, and from _ other 
sources, totalled £17,875. 

The one “four-figure” lot was in the 
Hanbury property. A Tintoretto por- 
trait of a man as David, in red doublet 
lined with ermine, holding a sword 
and sling, Goliath lying decapitated on 
the ground, beyond a battle scene, 47 
in. by 37 in., was started at 20 guineas 
and slowly reached 2,500 guineas, at 
which it was knocked down to Mr. E. 
Permain, with Mr. Oliver as the under- 
bidder. At the Shandon sale at Chris- 
tie’s in 1877 the late Mr. Martin Col- 
naghi bought the picture for 52 guineas. 

Mrs. Hanbury’s pictures also in- 
cluded a Sir Joshua Reynolds group 
known as “The Affectionate Brothers,” 
being portraits of Peniston, William, 
and Frederick James, the three sons 
of Sir Peniston Lamb, first Viscount 
Melbourne, which fell at 950 guineas 
to “Westmore”; a Palma picture of a 
lady holding an apple, on panel, 11% 
in. by 9% in., 280 guineas (Roths- 
child); and G. L. Brockhurst, portrait 


| evlindrical 





of a young lady, on panel, 17% in. by 
13% in., 160 guineas (Colnaghi and | 
Co.). 

Among the Mocatta pictures were 
Jacopo del Sellajo, the Virgin Adoring | 
the Infant Saviour, on panel, 41 in. by | 
24 in., 520 guineas (F. Sabin): and 
\lvise Vivarini, a triptych with the 
Madonna and Child in the centre, St. | 
Francis receiving the Stigmata, the 
Crucifixion, and St. Christopher, on 
panel, 24 in. by 23 in., 290 guineas 
(Tooth Brothers). 


CUNLIFFE SALE 
BRINGS £14,526 


LONDON.—Old English and other 
furniture and tapestries, the property of 
the late Lord Cunliffe and from other 
sources, including a number of decor- 
ative objects at one time in the Mur- 
ray Scott collection, were sold for 
£14,526 at Christie’s on December 8. 

Mr. A. K. Charlesworth’s set of 
three panels of Aubusson XVIIth- 
century tapestry, removed from Whit- 
worth Hall, Yorks, woven with scenes 
in the gardens of a chateau, reached 
700 guineas (Palmer). Lord Cunliffe’s 
Chippendale furniture included a ma- 
hogany cabinet 4 ft. wide—860 guineas 
(M. Harris); a writing table, carved 
with rosettes, 64 in. wide—230 guineas 
(Ellis and Smith); a small writing 
table, 4 ft. wide—580 guineas (Dav- 
idge); a side table, 6 ft. wide—115 
guineas (M. Harris); and a Charles 
II. mirror in stumpwork frame, with 
a King and Queen, 23 in. by 21 in 
240 guineas (J. R. Thomas). 

Other properties included a Chinese 
famille-verte vase, Kang- 
Hsi, 29 in. high—440 guineas (F. Par 
tridge); a Louis XVI. oblong seat 
carved with shells, and covered with 
a panel of Beauvais tapestry, woven 
with a fable—690 guineas (Benjamin); 
a Louis XVI. clock, signed Dubuisson, 
in white marble case, by Falconet, 17 
in. high—650 guineas (Cooper); a pair 
of Louis XVI. candelabra, with bronze 
figures of Cupid and Psyche, designed 
after Falconet, 40 in. high—290 guineas 
(Mason); 12 Adam mahogany chairs 
600 guineas (F. Partridge); a Sheraton 
marqueterie commode, inlaid with em- 
blematic figures, 62 in. wide—780 
guineas; a Sheraton satin-wood cabi- 
net, the panels painted with nymphs in 
grisaille, 43 inches wide—850 guineas 
(both bought by Messrs. Pawsey and 
Payne); an Adam mahogany side- 





table, 77 in. wide—350 guineas (Craw- 
ford); a Chippendale mahogany arm- 
chair—310 guineas (M. Harris); and 
a white marble plaque sculptured in | 
high relief, with a male figure, 16 in. 
by 9 in., attributed to Tullio Lombardi 
—150 guineas, (Coomber). 

The same Sale also included furni- 
ture, etc., the property of the late Mr. 
Herbert Pearson, of The Beeches, 
Wokingham, in which a panel of Mort- 
lake tapestry, brought 250 guineas 
(Benjamin). The remaining contents 
of Mr. Pearson’s residence have been 
sold during the previous week by 
Messrs. Nicholas (4, Albanycourt, Pic- 
cadilly), the total amounting to £13,000. 
The chief lots were a late seventeenth- 
century old English black lacquer cab- 
inet, 4 ft. high—74 guineas; a grand- 
father clock, by Isaac Goddard, Lon- 
don—75 gineas; an early Chippendale 
open mahogany arm-chair—160 guin- 
eas; an old English double-arm settee, 
5 ft. wide—170 guineas; and a seven- 
teenth-century mahogany side table, 3 
ft. by 2 ft.—145 guineas. 


OLD CHURCH 
FLAGONS TO BE SOLD 


LONDON 


sale of two 


A faculty authorizing the 
silver-gilt flagons dating 
from 1649 and valued at £2,000 has been 
granted by the Guildford Diocesan Chan 
cellor to the rector and churchwardens of 
East Horsley (Surrey), subject to the 
flagons remaining in ecclesiastical hands 
and to the conditions of sale being satis- 
The flagons, which are now at 
the Victoria and Albert Museum, Lon 
don, were found years ago in a disused 
part of East Horsley Church tower, They 
were believed at one time to pe of no 
value, and were put in a box in the rec- 
tory coal shed. The proceeds of the sale 
are to be used to augment the income of 
the benefice. 


factory. 
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PLAZA ** 800"s 


9-11-13 EAST 59th STREET : NEW YORK 





Announce 


THE UNRESTRICTED SALE 
AT PUBLIC AUCTION 


Of the Entire Stock of 


CARVALHO BROS. 


“The House of Old Fabrics” 
762 Madison Avenue 


Retiring from American Business After 22 Years 


Offered in This Sale Are: 





18th century tiles, one of a series of six panneaux of 
tiles from Lisbon measuring 4 feet by 8 feet each 


OLD FABRICS 


of every description, mainly ITALIAN and SPANISH brocades 
and velvets suitable for wall hangings, altar frontals, banners, 
runners, pillows, copes, piano covers, table mats, coverlets, etc. 


FRENCH and SPANISH FURNITURE 


gilt candlesticks, wrought iron and crystal chandeliers 


SPANISH NEEDLE RUGS 


(A rare collection gathered by Mr. A. R. de Carvalho of Lisbon) 


And many other rare antiquities including 
an extensive collection of tiles in panels. 


SPECIAL EXHIBITION ON 


SUNDAY, JANUARY 22nd, from 2 to 5 p. m. 
continuing on Mon., Jan. 23rd and Tues., Jan. 24th 


from 9 a. m. until 6 p.m. 


SALES DAYS: 


Wednesday, January 25th; Thursday, January 26th; 
Friday, January 27th; Saturday, January 28th 


at 2:30 each day 





Tue Sates Witt Be Conpuctep By Messrs. E. P. & W. H. O'REILLY 











MAJOLICA TILES 
GIFT TO DENVER 





A gift to the Denver Art Museum 
has recently been made by Mr. and 
Mrs. Frank Lincoln Woodward, who 
have presented a very beautiful majo- 
lica virgin in 15 tiles, made probably 
150 years ago in the city of Puebla, 
Mexico. The Virgin of Guadaloupe 
was offered the museum by Dr. Syl- 
vanus G. Morley, director of Central 
American Exploration for the Carnegie 
Institution of Washington, D. C., who 
found it in Mexico City. It is a splen- 
did example of old Mexican majolica 
and the museum plans to make it the 
central point of interest in a permanent 
Spanish-American exhibition to be in- 
stalled after the first of the year. In- 
cluded in this exhibition will be the fine 
collection of Mexican majolica, col- 
lected by Walter Pach and presented 
to the Museum by Mrs. Charles F. 
Hendrie, as well as old Mexican and 
Chimayo blankets, and a collection of 
bouldos and santos. 

The legend of the Virgin of Guada- 
loupe concerns a poor neophyte of the 
monastery of St. James, who in the 
winter of the year 1531, was hurrying 
to attend mass in the City of Mexico 
when the Virgin appeared to him, bid- 
ding him command his bishop to build 
a church in her honor. Juan’s story 
was doubted by the bishop and he 
went forth very downcast. But the 
Virgin appeared to him again and this 
time commanded him to gather roses 
and fill his mantle with them. Al- 
though the month was December, Juan 
found the rocks covered with roses 
with which he filled his tilma. The 
Virgin then commanded him to return 
to the bishop but not to open his 
mantle until he was in his presence. 

Juan sped into the city, and gained 
admission to the bishop, who was in 
council with his vicar. 

“Your grace,” he said, “the Blessed 

Lady who appeared to me has sent 
you these roses for a sign.” 
_At this he held up one end of his 
tilma and let the roses fall in profusion 
to the floor. To his astonishment, 
Bishop Zumarraga and his vicar in- 
stantly fell upon their knees among 
the flowers. On the inside of his poor 
mantle was a painting of the Blessed 
Virgin, in robes of blue and rose and 
gold, exactly as she had appeared to 
him upon the hillside. 

A shrine was built to contain this 
miraculous portrait, which, since that 
day, has been the goal of countless pil- 
grimages and has performed many 
miracles. 

This portrait is the same as that re- 
produced in majolica tile now at the 
museum, with her blue and gold robes, 
and the striated yellow halo, peculiar 
only to Our Lady of Guadaloupe. 


OWEN PORTRAIT 
BRINGS 460 GNS. 


LONDON—Shipping pictures, sold by 
order of the administratrix of the late 
Captain F. P. Haines, also pictures and 
drawings from various sources, produced 
a total of £7,580 at Christie’s on De- 
cember 16. 

The most attractive portrait, 35 in. by 
27 in., in the sale was that by William 
Owen, R.A., of James Townley (1746- 
1817), Proctor in Doctors’ Commons, of 
Townley House, Ramsgate, exhibited at 
the Royal Academy in 1799. It was pur- 
chased at 460 guineas by Mr. De Cas- 
seras, acting on behalf of a New York 
buyer. Mr. and Mrs. James Townley 
entertained William IV at Townley 
House, which was designed by Mrs. 
Townley herself, and in it the infant 
Queen Victoria lived for some time with 
her mother, the Duchess of Kent. The 
picture is a fine example of the work of 
William Owen (1769-1825), whose por- 
traits have frequently been “given” to 
artists with better-selling names. 

Other pictures included J. Berridge, a 
signed group of Charlotte and Wil- 
loughby John Wood, when children, 40 
in. by 48 in.—155 guineas (Mason) ; J. L. 
de Marne, a market day with figures and 
animals—210 guineas (Tooth Brothers) ; 
P. Van der Werff, portraits of the artist 
and his wife, signed and dated 1694—190 
guineas (W. Sabin); G. B. Tiepolo, 
heads of two scribes—200 guineas (Bel- 
leri); W. Anderson, the Battle of St. 
Vincent, signed and dated 1798, in which 
year it was exhibited at the Royal Acad- 
emy—130 guineas (Ackermann); Peter 
Claes, still life, a glass of beer, jug, ham, 
&c., signed with initials and dated 1642— 
150 guineas (T. Ward); R. Cosway, 
whole length portrait of the Countess of 














Sheffield, second wife of John Earl of 
Sheffield, in white dress, holding a minia- 
ture—290 guineas (Horne); T. Gains- 
borough, a woody landscape with peasant 
driving animals—220 guineas (Willis). 
Sir P. P. Rubens, portrait of a bearded 
man in black dress, on panel 17 in. by 
13 in—310 guineas (Rothschild) ; and A. 
Labille-Guiard, portrait of the Dauphin 
of France, seated, playing a drum—210 
guineas (Evans). 

A two days’ sale in the adjoining room 
of miniatures, objects of art and virtu, 
and embroideries from various sources, 
totalled £4,203. A panel of Charles II 
embroidery worked with courtiers, &c., in 
colored silks and silver thread on satin, 
12 in. by 18 in., fetched 70 guineas; and 
a Charles II casket entirely covered with 
embroidery worked with emblematic fig- 
ures, &c., 15 in. by 12 in—54 guineas 
(both bought by Mason). 

At Messrs. Knight, Frank and Rutley’s 
on December 16 a picture by A. Cuyp of 
riders watering their horses, on panel 22 
in. by 18 in., from the collection of Lord 
Leigh, was sold for 120 guineas. 


HOLFORD LIBRARY 





Extraordinary prices were realized 
at Sotheby’s for books from the Hol- 
ford library, the grand total amount- 
ing to £49,109.13.0. Continental deal- 
ers were much in evidence, and it is 
worth noting that a few minutes before 
Dr. Rosenbach telephoned two com- 
from New York, in 
one case successfully. The Dante “La 
Divina Commedia,” printed at Flor- 
ence in 1481, with the complete set of 
19 engravings attributed to Baccio 
Baldini after the designs of Botticelli, 
was started at £500, and at £3,950 the 
book fell to Quaritch, with the Rosen- 
bach Company as underbidders. Copies 
with the full set of engravings are very 
rare, Mr. Huth’s copy (which had cost 
£25 in 1874, but had then only two of 
the engravings) selling for £1,800 in 
1912. 
A list of the most important items 
and their prices follows below: 
61—Aristotle, Opera, Graece, First Edition, 
1497 Maggs £470 
63—Aristotle, De Republica Libri VIII in- 
terprete Lo. Genesio Sepulueda Cordu- 
bensl 1548, bound for Maiolus, a very 
fine specimen of his Library, 
Quaritch £1160 
73—Bandello (Matt.) Cantl XI de la Lodi 


de la S. Lucretia Gonzaza de Gazuolo 
1545 Quaritch £1410 


missions direct 


221—Columna (F. de) Hypnerotomachia Poli- | 


phili, 1st edition, printed on vellum, 


Rosenbach £3000 | 


248—Dante (La Divina Commedia) 1481 
Quaritch £3950 
279—Dorat (C. J.) (Receuil de ses Oeuvres), 
18 vol., large paper copy, 1764-80, 
Maggs £1520 
312—Fossatl (George) Recueil de Diverses, 
6 vol., bound by Derome, 1744, 


Quaritch £590 | 


370—Homer, Odyssea ad 


versum translata 
1538, bound for Maiolus 


Eiseman £1160 


392—A very rare and early Sarum Horae, | 
1498 Rosenbach £470 | 


4 ‘ 
395—Huttich (Jo) Imperatorum Romanorum 


ibellus, bound for Grolier by a French | 


binder, 1535-40, 1526 Baer £400 
418—La Fontaine (J. de) Fables, 2 vols.. 
printed on vellum, Marshal Junot’s copy 
with original drawings by Peroier, 1802, 


Eiseman £1150 | 


427—Lascaris (Constantinus) Grammatices 
Graeces Epitome, Ist Edition, 1476, 
Rosenbach £440 
532—-Books from the Libraries of the Mes- 
dames de France the Daughters of Louis 
XV (sold as a Collection) Quaritch £350 
547—-Musaeus, De Herone et Leandro Poe- 
matium, Ist edition, 1494, 
Rosenbach £ 440 


601—Petrarca (F.) Il Petracha con I’espostione | 


d’Alessandro Vellutello in Contemporary 
French binding, 1574 Rosenbach £650 
672—-A late XVIth century Red Morocco 
French Binding on Liber Psalmorum 
Davisis, 1546 Maggs £790 
698—A fine XVIIIth century French Binding, 
probably by Padeloup on Regulae Soci- 
etatis Iesv, 1582 Quaritch £600 


RECENT ENGLISH 
AUCTION PRICES 


LONDON.—Cnhristies’ picture sale on 
December 12, the property of Mr. J. F. 
M. Frandsen, and from various sources, 
produced a total of £1,898. A small pic- 
ture on panel, 7 in. by 6 in., attributed 
to A. Diirer, Adoration of the Magi, was 
sold for 230 guineas (W. Sabin). 

At Messrs. Chesterton and Sons’ sale 
at 24a, Bryanston Square, an old needle- 
work chair fetched £255; a view of Dor- 
drecht, by Jacob Maris—£250; and an 
interior with figures by A. Neuhuys— 
£100. 

The first of a two-days’ sale of modern 
etchings at Sotheby’s on December 12 in- 
cluded the property of the late Mr. T. T. 
Greg, of Coles, Buntingford, Herts. A 
total of £1,865 was realized. The out- 
standing items were two rare works by 
J. A. M. Whistler, a self-portrait, as a 
young man, in his famous wide brimmed 
hat, second state of two, dry-point—£170; 
and a portrait of Astruc, editor of 
L’Artiste—£150—both going to Messrs. 
Colnaghi and Co. 





ee 


£3500 FOR 
EARLY PSALTER 


LONDON.—Outstanding in the 
first of the four days’ literary sale at 
Messrs. Sotheby’s on December 12 was 
a series of fine illuminated manuscripts, 
the property of the late Miss Algerina 
Peckover, of Sibaldo Holme, Wisbech. 
This included a beautifully decorated 
Thirteenth Century Eastern France 
Psalter, written in a very clear, bold, 
gothic hand on 104 leaves. Among the 
illuminations are seven full-page mini- 
atures, each representing two scenes 
in the life of Christ. After an opening 
bid of £700, this fell to Mr. A. B, 


Coutts (a name which masks that of 
a well-known collector) at £3,500~ 
Messrs Quaritch being the underbid- 
ders. 

Previous to this Messrs Quaritch 
had paid £1,700 for an Italian Missal, 
c. 1000, 199 leaves. Fifty years ago 
the late Mr. Bernard Quaritch, refer- 
ring to this manuscript, said it “is 
the finest paleographical specimen of 
its age that I have seen. . . . I pos- 
sess no other work of Italian execution 
so early and so fine as this.” A Four- 
teenth Century illuminated Pontifical, 
from the same property, also went to 
Messrs. Quaritch for £700. 

At £520 the French Manuscript of 
the Romance of Tristran, with minia- 
tures, c. 1300, fell to the same firm. 
This belonged to M. Jean Bloch, of 
Paris. Of the fifty-two miniatures in 
this manuscript about twenty are in 
fine condition, some twenty others are 





in a very fair state, while the re- 
mainder are somewhat rubbed. 
From Sir Hubert M. Medlycott 


came a Fifteenth Century French il- 
luminated manuscript Latin Psalter, 
which made £1,000 (Grafton). The 
day’s total was 10,741 9s. 


RECENT PARIS 
AUCTION SALES 


PARIS—At the sale directed by Me. 
Lair-Dubreuil and MM. Paulme and Las- 
quin on December 20, an XVIIIth cen- 
tury enameled gold box with a miniature 
portrait of a brought 8,500 
francs; a blue-enameled gold tablet case, 








woman, 





also with miniature portrait, of Louis 
XVI's time, 4,000 francs, and a small 
| harp in chased gold, forming a musical 
box, 5,500 francs. 

A collection of panels for hangings in 
violet satin embroidered in silver, attained 
8,500 francs at the sale conducted by Me. 
Henri Baudoin, assisted by MM. Mann- 
heim. A XVIIth century verdure Flem- 
ish tapestry brought 14,000 francs. 

A vase in Costa Rica pottery, at a sale 
of American works if art dating before 
Columbus’ discovery of the Western 
Hemisphere, brought 3,550 francs, and 
a vase in black Peruvian earthenware in 
the form of a tortoise, 1,430 francs. 

In a room on the ground floor the 
|carved woodwork of a drawing-room, 
|only parts of which date from the 
| XVIIIth century, reached the sum of 
| 20,100 francs. 
| A general’s cocked hat, which belonged 
|to Emperor Napoleon III, brought 620 
| francs at a sale of military curiosities. 


| 


“AUCTION PRICES ON 
ANTIQUE SILVER 


LONDON — Of the two sales at 
Messrs. Christie’s on December 12, that 
of old English silver was the most im- 
portant. The collection belonging to the 
late Lord Cunliffe included a Charles ! 
saltcellar, 1635, maker’s mark a reptile, 
which fetched 500s. per oz.—£247 10s.; @ 
Charles II oval box and cover, 1679, 
maker’s mark IR with a cinquefoil above 
and below, 300s. per oz.—£342 15s. (both 
Crichton) ; and a silver-gilt Elizabethan 
tankard and cover, 1577, maker’s mark @ 
pair of compasses and a mullet in shaped 
shield, was knocked down at £800 (Wil- 
Or ils sources came a Queen 
Anne small oval tray, by David We 
laume, 1713, which fetched £52 5s., a0 
an Irish plain tazza, by J. Walker, Dub- 
lin, 1700, 140s. per oz.—£33 5s. t 
Willson). ee 

In a sale at 24a Bryanston square 
previous week, Messrs. Chesterton af 
Son obtained £255 for an antique na 
covered with old needlework, and 
for a “View of Dordrecht,” by J@ 


Maris. 
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COMING AUCTIONS 











AMERICAN ART ASSOCIATION 





FISH MARINE COLLECTION 
Exhibition from January 7 
Sale January 11 
The marine collection of Frederick S. 
Fish of South Bend, Indiana and the 
studio effects of the late S. Ward Stan- 
ton of Glen Ridge, New Jersey will be 
sold at the American Art Association 

on January 11. 

Mr. Fish’s collection includes XVIIIth 
century ship models of various types, ship 
furniture, historical sketches and studies 
of steam navigation in the United States, 
a fine marine library and marine prints 
by Currier and Ives. 

Of interest among the pictures are 
three important pencil drawings by Wil- 
liam Vand Velde, the Elder (1610-1694) 
representing the Dutch fleet in action. 
Among the watercolors are two of the 
French merchant vessels “Actif” and 
“L’Astronome” while an interesting oil 


is No. 196, which depicts a Dutch whal- 
ing vessel, surrounded by smaller vessels, 
spouting whales and icebergs. 

The ship-models include one of an 
XVIIIth century British first-rate man- 
o-war, the American full-rigged ship 
“Tecumseh,” the builder’s scale model of 
the British packet ship “California,” the 
model of the American bark “Annie W. 
Weston” and the whaling bark “Lagoda” 
and the scale model of the “Constitu- 
tion.” 

The library contains many interesting 
log books while another feature of the 
sale will be the group of original works 
by S. W. Stanton. 


ROBERTS ORIENTALIA 
Exhibition from January 7 to 12 
Sale January 12, 13 and 14 


The Owen F. Roberts collection of 
Oriental art will be sold at the American 
Art Association on January 12, 13 and 
14. 

Mr. Roberts, who is a well-known con- 
noisseur, is offering a well selected group 
of snuff bottles; among them imperial! 
ivories, enamels, jades and other semi- 
precious stones. In the crystals there are 
many of great importance. 

Among the miscellaneous objects the 
ivory carvings are worthy of study, and 
the Ming figure of a philosopher is one 
of the largest ever known to have been 
carved of one piece of ivory. The tex- 
tiles are of high quality. The golden- 
thread Kur-Soo wall hangings are ex- 
tremely rare and of great decorative and 
artistic value. 

In the monochrome class there are 
specimens of every known variety includ- 
ing peacock-blues of great importance 
and an exceptional apple-green. 

In the jade and agate section are im- 
portant specimens and objects valued by 
Chinese connoisseurs. A few fine blanc- 
de-Chine pieces are of high sculptural 
quality as well as charm of translucent 
and pure white paste. Special attention is 
directed to the pair of sacrificial cups in 
fei-ts’ui jade, which are very fine both in 
quality and workmanship and of great 
importance. 

Among the Sung porcelains, which are 
becoming difficult to obtain, are many 
very fine museum specimens. 


ANDERSON GALLERIES 





LEVY 
ELIZABETHAN LIBRARY 


Exhibition from January 1 
Sale January 10 


Elizabethan and later literature, part I 
of the library of S. N. Levy of New 
York City, will be sold at the Anderson 

alleries on January 10. Among the out- 
standing items are the first and appar- 
ently unknown 1541 edition of St. Ber- 
nard’s “Compendius and moche fruytefull 
treatyse of well liuynge,” the extremely 
rare fourth edition of Greenes Groats- 
Worth of Witte, a fine copy of the ex- 
Cessively rare first edition of Lavater’s 

Ostes ans spirites walking by night” 
and many other items of similar type. 


CANNON 

ENGLISH PORCELAIN 
Exhibition from January 7 
Sale January 10, 11 and 12 
fue elish porcelain of the XVIIIth cen- 
t Ty, part two of the celebrated collec- 
rh. of Tom G. Cannon, Esq., of May 
wold Crawley, Sussex, England, will be 

at the Anderson Galleries the second 








week in January. Part I of Mr. Can- 
non’s collection was sold last January. 

The present collection contains a 
unique collection of Old Chamberlain and 
Flight and Barr Worcester porcelain. 
Mr. Cannon, who is the author of Old 
Spode, was fortunate in having the as- 
sistance of the late Thomas Chamberlain, 
grandson of the founder of the Cham- 
berlain Worcester Factory, in allocating 
the unmarked pieces to the proper fac- 
tories and identifying the names of the 
painters of many of the pieces, for nei- 
ther Chamberlain nor Flight and Barr 
allowed their workmen to add names or 
even initials to any work done in their 
factories. 

Among the outstanding examples of 
Flight and Barr ware museum examples 
are a Worcester porcelain coffee cup, tea- 
cup and saucer, subsequent to 1790, 
painted with views of Boston, Salisbury 
and Bedford; a Worcester porcelain 
small vase, also subsequent to 1790, 
painted by Thomas Baxter with “Jubal, 
father of all harp players,” an illustra- 
tion of which was used by Turner for his 
book on Swansea and Nantgarw porce- 
lain; two pairs of very rare Worcester 
porcelain cups and saucers, painted by 
Cole and Stinton and a two-handled vase 
with cover from the MacDonald collec- 
tion. The last mentioned piece is an im- 
portant example of Flight, Barr and Barr 
painted porcelain and is decorated on one 
side with a group of peacocks and pheas- 
ants in a landscape by Dr. Davis and on 
the reverse with a cluster of roses and 
other flowers by Billingsley. It is Plate 
101 in Hobson’s Worcester Porcelain. 

The Chamberlain pieces include a very 
rare pitcher, circa 1804, five pairs of des- 
sert plates from the Duke of Cambridge 
Collection; a very fine Imari-pattern des- 
sert service of twenty-five pieces, painted 
in royal blue, rouge and gold and a pair 
of rare figures, “Just Brushed” and “My 
New Shoes.” 

Other items of interest are a very rare 
Crown Derby Porcelain two-handled vase, 
circa 1790, after the painting by Angelica 
Kauffmann in the possession of the Duke 
of Northumberland; a pair of Chelsea 
porcelain leaf-shaped dessert dishes and 
a pair of Chelsea porcelain shell-shaped 
dessert dishes, similar examples of which 
are to be found in the South Kensington 
Museum; a Fulham stoneware “Bellar- 
mine” jug “Greybeard” similar to the 
specimen in the Lady Schrieber Collec- 
tion at South Kensington; two Spode 
porcelain. scent bottles and stoppers, circa 
1790, illustrated in “Old Spode,” Plate 
42, a large Rockingham ware teapot, circa 
1800, the cover in the shape of a minia- 
ture tea-pot, captioned “Remember Me,” 
a museum piece and a rare blue and white 
Salopian porcelain tea service, prior to 
1783, from the late Dr. Ley’s Collection. 





CANNON ET AL ENGLISH 
FURNITURE 
Exhibition from Januarv 7 


Sale Januarv 13 and 14 
English furniture of the 
XVIIth and XVIIIth centuries, 
tries, needlework, ceramics and_ silver, 
from the collections of Mr. Tom G. 
Cannon of May Place, Crawley, Sussex, 
Mr. John W. Swift of Baildon, York- 
shire, and other owners will be sold at 
the Anderson Galleries on January 13 

and 14. 

Outstanding among the furniture is an 
early Stuart marriage chest embroidered 
in tapestrv stitch on crimson velvet. The 
flowers rise from trunks of Noah’s: Ark 
trees which are screened at the bases by 
heraldic beasts similar to those found on 
Carolinian stumpwork pictures. The ani- 
mals are done in a particularly fine gold 
thread stitch, The cover, which is 
slightly domed, is studded with many 
rows of nails and furnished with the 
escutcheon of a winged seraph. The 
bronze key plate is formed as a large 
cartouche flanked by kings’ heads. The 
piece is very well preserved. 

Other interesting early pieces are two 
Elizabethan oak draw tables. one of 
which was formerly in Hungerford Ab- 
hev and which is described in F. Roe’s 
“Old English Oak Furniture, a rare 
Jacobean oak armchair and a_finely 
carved oak refectory table of the Charles 


XVIth, 
tapes- 





II period, formerly in Farneley Hall, 
Yorkshire. 


Besides a large group of Queen Anne, 
Chippendale, Sheraton and Hepplewhite 
furniture the sale will include several ex- 
amples of long-case eight-day striking 
clocks, with works by Gavelle, Gilbert- 
son and others and specimens of George 
IIT silver. 


MASON ET AL LIBRARIES 


Exhibition from January 11. 
Sale January 19. 

The libraries of the late Louis D. 
Mason, M.D., of Brooklyn, N. Y., the 
Napoleon library of John Neilson, Jr., 
M.D., and books on Chinese porcelains 
from the estate of the late George 
Thomas Veitch of Dudley, England, 
will be sold at the Anderson Galleries 
on January 19. 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
57th St. and Madison Ave. 

January 11—The important marine collection 
of Frederick S. Fish and the studio effects 
of the late S. Ward Stanton. 

January 12—The Payson T. Thompson collec- 
tion of modern American paintings. 

January 12, 13, 14—The Owen Roberts collec- 
tion of Chinese porcelains. 


ANDERSON GALLERIES 
Park Ave. & 59th St. 


January 9—Greek & Roman marbles and other 
classical antiquities, the property of Mr. 
Adolph Bassi of New York City. 

January 10—Elizabethan and later literature, 
Part I of the library of S. N. Levy of New 
York City. 

January 10, 11, 12—-English porcelain of the 
XVIIIth century, Part II of the collection 
of the well known Tom G. Can- 
non, Esq. 

January 13, 


expert, 


14—English furniture of the 
XVIth, XVIIth and XVIIIth_ centuries, 
tapestries, needlework, silver and ceramics, 
sold by order of Mr. Tom G. Cannon, Mr. 
John W. Swift and other owners. 


FIFTH AVENUE AUCTION ROOMS 
Fourth Avenue 
January 11-14 
objects of art. 
PLAZA ART ROOMS 
9-11-13 E. 59th St. 
January 11-14—Home Furnishings by order of 
Mme. Binner and others. 


Period furniture, paintings and 
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A RECENT SHIPMENT FROM ABROAD 
INCLUDES SEVERAL IMPORTANT 
SHERATON MAHOGANY SIDEBOARDS, 
DINING TABLES & SETS OF CHAIRS. 


18th CENTURY | 
MAHOGANY DINING ROOM FURNITURE 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 

ects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an wr world-wide 
service at a um expense. 


Representative will gladly call 
upon request 
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New York 


Fine Art Dealers 
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“SUBLIME AND BEAUTIFUL” 

The Palos Verdes Art Jury has re 
cently enriched our desk with a monu 
mental collection — of and 
blanks which appear to be a cross be 
tween an income tax report and an ap 
plication for employment in the J 
Walter Thompson Advertising Agency 
We gathered that an attempt is being 
made to compile a census of what is 
worth while in the arts. 

The first thing that struck our eye 
was the inquiry: “Who can name the 
foremost paintings, 
tecture, or landscape 
the United States; the most remark 
able, sublime and beautiful 
of our civilization?” 

Despite the recent enrichment of our 
knowledge through 
fad, and the not inconsiderable 
tributions of the late lamented cross 
word puzzle, we found no answer to 
this overwhelming burst of rhetoric. 
We could only murmur sadly: “Who 
indeed” and read A few para- 
graphs later the circular remarked re- 
assuringly that it is not necessary that 
everyone agree on a list of the greatest 
examples of art in the world. It was 
merely hoped that “such a list 
authority of a group reasonably well 
informed in the arts may serve as a 
starting point with 
other examples in each of these arts 
useful at 


documents 


sculpture, archi 


products 


the questionnaire 
con- 


on. 


on 


for comparison 


and be reasonable intervals 
thereatfer to measure progress in the 
arts.” 

Evidently as a slight aid to those 
ignorant of “the remarkable, 
sublime and beautiful products of our 
Civilization” a few model lists were in- 
cluded, compiled by minds that had 
previously grappled with the problem. 
No help was given on painting, but 
architecture and sculpture were each 
represented by a suggestive list, ap- 
parently meeting with the approval of 
the Palos Verdes Jury. Having re- 
cently tried in the editorial columns 
of Tue Art News to conduct a mild 
inquiry on what is wrong with Amer- 
ican sculpture, we turned hopefully to 
the latter list, submitted by “a nation- 


most 


architecture in | 








PORTRAIT OF 
This fu'ly recorded painting by Sir 


MR. 


ally 
the 
the 


known sculptor” evidently under 
protection of anonymity. 
list Gau- 
dens, among them the Sherman Mem- 
orial in Central Park. Next came 
“Death and the Young Sculptor” by 
Daniel Chester French. The list 
further enriched by the inclusion of 
“Michael by Wayland Bart- 


lett in the Congressional Library and 


Heading 


were five works by St. 


was 


Angelo” 


the “Bacchante” of Frederick Mac- 
Monnies in the revered American 
sculpture room of the Metropolitan 


Museum. 
A note assures us that “This advance 


list is submitted to aid discussion of 
what is most worth while in the arts 
and must not be considered as final.” 


Nevertheless, our optimsim as to the 
educational value of the Palos Verdes 
Inquiry in regard to sculpture, or any 
of the other arts, received a blow. 


Joshua has just been 


We| 


have a feeling that despite the impos-| 


ing blanks and the ensuing discussions, 
American sculpture and art in general 
will remain just about where the Palos 


Verdes Jury found it when it com-| 


menced. 


THE FELTON BEQUEST 


In marked 
New York 
bourne 


conservative 
the Mel- 
dared to question and 
protest what they term the “unsatis- 


contrast to 
inhabitants of 
have 








BARWELL AND HIS SON 


purchases” of paintings for 
National 
In an article published in 


Triad, Mr 


views controversy 


factory 
Australia’s Gallery. 


The 


Esse mn 


New 


Sidney, Louis re- 
the 


under which museums labor. 


and difficulties 


“For some years,” Mr. Esson writes, 


“there has been dissatisfaction among 
artists with the selection of pictures 
purchased for the National Gallery un- 
der the terms of the Felton Bequest. 


In varying degrees, all the experts who 
have represented the trustees in Lon- 
have failed in 
£300,00 


already been spent on pictures, the col- 


don are considered to 


their mission Though have 


lection is not impressive, and the re- 
cent purchases by Mr. Rinder seem as 
unsatisfactory as ever. At a stormy 
meeting of the trustees, Mr. Shirlow’s 
criticism was so severe that it was de- 
cided to appoint a special committee of 
four to draw up a report on Mr. Rin- 


der’s purchases. This was a particu- 


larly bold move for the trustees, who | 
naturally felt that the utmost possible | 


situ- 
ation; but, alas, it is difficult to reach 
finality in artistic matters, and further 


had been done in an awkward 


perplexity was created by a letter from | 
Mr. Arthur Streeton, who stated that | 


the ‘experts’ appointed were, with one 
exception, not experts at all, and that 


Mr. Rinder would be amused on read-| 


ing the names of his judges. 


wrought to America b 


By SIR JOSHUA REYNOLDS 
vy Jacques Seligmann and Company 


“Mr. Streeton agrees with the state 
ment that, though £300,000 have been 
spent, not one first-class example of a 
acquired; but 
What of 
the Raeburn portrait, the Corot land- 
the the 
Rodin busts? 


good master has been 


that seems an exaggeration. 
scape, Chavannes decoration, 
Surely these are all char- 
good 
And there must be a dozen or so pic- 


acteristic examples of masters! 
tures that if not absolute masterpieces 
are good sound works of genuine ar- 
tists, and worthy of a place in any gal- 
But that is all 
for most of the examples of our ‘old 


lery. about we have; 


masters’ for which high prices were 


paid, can only be believed in because 


they are impossible. Anyone who has 
seen a real Titian or Watteau or Gains- 
borough cannot help regarding the ex- 
their work happen to 


And, be- 


masters, 


amples of we 
possess as simply ridiculous. 
terrible old 
absurd number of 
small pictures by small men, feeble and 
futile 
their 


sides these we 


have received an 
productions of painters who at 
best were of only passing inter- 
In England some of them might 
a slight historical importance, but 
Our 
unfortunately, contains few 
| works of high significance; and it must 
| be acknowledged by everyone who has 
a love of the art of painting that the 


est. 


have 
they have no meaning for us. 
Gallery, 


protests of our artists against the| 
| ' 





majority of the purchases are justifi- 
able. 

“The Felton Bequest is so munificent 
that it is a tragedy that our Melbourne 
collection is not one of the best of its 
kind in the world. But few public gal- 
leries are able to boast of the general 
excellence of their The 
Tate gallery and the Luxembourg both 


collections. 


contain more bad pictures than good. 
It is the same with the New 
York Metropolitan that is a curious 
mixture of masterpieces and mistakes, 
The 


to have 


story 


most successful collections seem 


been acquired by one man, 
who, under expert guidance, has been 
The 


Wallace collection in London is an ex- 


able to follow out a definite plan. 


ample of admirable taste and knowl- 
edge; but it is practically confined to 
the work of the 18th century, and it is 
much easier to be judicious with the 
than the The 
Hugh Lane collection, that was origi- 
nally intended for Dublin, but is likely 
to remain in till 
understanding between the British and 


classics with moderns. 


London there is an 


Parliaments, would serve better 
as a model for Melbourne. It contains 
many works that might have been ac- 
quired for our own gallery if some of 
our experts had been prophets, and is 
singularly free from the dull academic 
Victorian pictures that, long before Mr. 
Rinder's period, began to encumber 


lrish 


our walls. In the old days the work of 
selection was sometimes entrusted to 
business men, who set about their task 


on approved business lines. They paid 
high prices for what they felt sure was 
the best work of the time, the illus 
trated anecdotes of esteemed Victorian 
academicians. £4,000 was paid for an 
Alma-Tadema on the sound business 
principle that the best was the cheap- 
est in the end, and other high sums 
were expended on _ incredible pictures 
by Edwin Long, Luke Fildes, Frank 
Dicksee, Waterhouse, Briton Riviere 
and other notable British painters who 
then dominated the Academy. It was 
taken for granted that there was no 
xood art outside Burlington House and 
the Salon. Whistler was treated as an 
American charlatan, and the French 
Impressionists, from Manet to Ce- 
zinne, who might have easily been ac- 
juired at the time, were regarded as 
unworthy of consideration because their 
painting was not at all like that of 


Leader or Leighton. Our conscientious 
dusiness men would have taken it as a 
poor joke if anyone had suggested to 
hem that in the near future people 


would laugh at their Longs and Alma- 
Tademas and that the best galleries of 
the world would be competing for even 
poor examples of the masters they de- 
spised. 


“The selection of pictures for a Na- 
tional Gallery is a more difficult and 
complicated task than most people real- 
ize. Desirable works are not always on 
the market; and when they do appear 
they are usually in the hands of dealers’ 
who are experts in running up prices. 
The competition for masterpieces is 
keener than ever before and many of 
the greatest pictures are now bought for 
America for millionaire collectors. There 
are also corners and fashions in art, ar- 
ranged by the dealers, so there is always 
a danger of being tempted to buy a so- 
called old-master who was only an old 
duffer. Fine pictures may still be se- 
cured, but their prices are constantly ris- 
ing. A few years ago I happened to 
see a portrait by Whistler in a dealer's 
shop on Fifth Avenue. We have no 
Whistler in our gallery; so I went in 
and inquired about the price. It was 
£10,000. At a French exhibition in Lon- 
don I saw many fine works that I wanted 
for Melbourne. I may be prejudiced im 
favor of the French Impressionists, but 
I wanted some of them badly, espe- 
cially a magnificent Renoir, a delight- 
ful Berthe Morisot and a perfectly en- 
chanting Monet. We are all wise after 
the event, and it is not difficult to be 
reasonably sound on Whistler and Renoir 
and other artists who are almost unl- 
versally regarded as classics. But it 1s 
an entirely different matter with modern 
art. Personally, I am unable to under- 
stand the work of the most modern paint- 
ters; but I am willing to admit that met 
like Picasso and Matisse may have more 
interest for the next generation than 
many of the orthodox painters we admire 
today. Is it possible to infer that the 
young men of Europe are all wrong be- 
cause most of us are unable to under- 
stand their thought? It seems more réa- 
sonable to believe that some of our ow? 
favorites may be only reincarnated Leigh- 
tons and Tademas.” 
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A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


NEW YORK: no. ¢ west FiFty-SixTH STREET 


4 COLLECTION OF STUART NEEDLEWORK PICTURES 


EVERY ARTICLE GUARANTEED. 
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| painter of his time he is neither “wild” LAUREN FORD ONAS LIE 
EXHIBITIONS IN. NEW YORK nor extreme. Like all other significant 2 ie . enevea ESLIE EMME 
: - Ferargil Gall ake 3 JESLIE EMMET 
ee a rn See eer s 1 ne Ot today he owes a great debt erarg! ralleries 
MATISSE, DERAIN, CEZANNE | trated here, and the earlier pictures one | {9 the fauves. From them comes the} One of the most pleasant ex*ibitions Macbeth Gallery 


Valentine Galleries 
One of the best exhibitions of contem- 
French art, strengthened by 
single Cézanne landscape, is now orer 
at the Valentine Galleries. 


porary 


Matisse and 
Derain, with Picasso the leaders of con- 
French art, are repre 
sented by several recent pictures of firs 


temporary each 
quality. 

The offers an_ interesting 
contrast to the Matisse show held in the 
same galleries last One of the 
was 


exhibition 


year. 
that historical, 
the clear record of the painter's develop- 
ment. One could trace the steps in 
Matisse’s logical progress, watch his ex 
periments in color and pattern, and then 
find their culmination in the “Odalisque.” 

In the current exhibition most of the 
paintings are of recent date, and at 
least one of them, the “Odalisque” which 


major interests in 


we reproduce here, deserves place among 
pictures. All, except two 
quite early paintings belong to the period 
which produced the great picture of the 
former exhibition, the “Interior” of last 
year’s Reinhardt show and the series in 
which a beach and palm trees are seen 
through a window. There is a com- 
panion piece to the Reinhardt “Interior,” 


equally fine, several portraits, another 
“Odalisque” almost as fine as that illus- 


his finest 


of which, a “still Life,’ was included in 
the former show. 

Without the one finest picture the Ma- 
tisse section would still be splendid. Only 
comparison with the masterpiece makes 
the others seem a little less important. 
Moreover, the appeal of Matisse is so 
personal that there will undoubtedly be 
many who will find one of the portraits 
or “Interior” more desirable. 

Derain forms a perfect foil to the more 
buoyant Matisse. The restraint of his 
canvases is made more apparent by con- 
trast with the swift movement of the 
other's pictures. The slower rhythms of 
his compositions provide the thunder for 
Matisse’s lightning. 

Among the finest of the Derain’s here 
are three portraits, a small landscape of 
first quality and the famous “Joueur de 
Cornemuse” formerly in the Quinn col 
lection. 

As a climax to the exhibition the gal- 
lery has rung a magnificent landscape by 
Cézanne. 


ELISEE MACLET 

P. Jackson Higgs 
The exhibition at the galleries of P. 
Jackson Higgs introduces a new painter 
to America. The 
by Elisée Maclet are the first examples 


twenty-five pictures 
of his work to be seen here although he 
has exhibited with great success in Paris 


and Berlin. 





Although Maclet is in every sense a 
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De Friedland 


liberty he enjoys ana the insistence on 
solidity and coherent design. But he 
endeavors to reproduce rather than to re- 
arrange natural forms, trying as dd 
Cézanne, to give hills, rocks and houses 
their proper weight. 

Perhaps his most personal contribution 
to contemporary painting is a_ splendid 
color sense. All of his color is pure and 
brilliant, almost glittering. His paint’ngs 
suggest the hard, sharp color of enamel 
and he employs the most violent reds, 
yellows and blue to portray mountains, 
|towns and harbors. But though his 
brushes are dipped in the palette’s hottest 
colors the completed pictures present no 
discords. Their harmony is high keyed 
but complete. 


| 








GEORGE BIDDLE 


Kraushaar Galleries 


Mr. George Biddle in his current 
show at Kraushaar’s, takes a fling at 
almost all mediums that give scope and 
impetus to his decorative talent. There 
are oils, watercolors, sculptures, a 
screen, some sampler-like embroideries 
and even some lady like floral compo- 
sitions done on white moire silk. In 
his cows, horses, pigs and Haitian ne- 
groes,.Mr.. Biddle apparently finds 
curves and angles that release a certain 
individual humor and phantasy and it 
is in these compositions, both in water- 
color and oil, that the artist seems most 
completely himself. The squat of the 
negro on fat haunches, the derriere of 
a semi-somnolent cow, the reclining 
curves of wild pigs, provide him with 
opposing angles and curves which sug- 
gest effective contrasts and sly humor. 
“Bathers,” for example, is an interest- 
ing study in rhythms, in which the 
plastic negro bodies and the elongated 
curves of the horses, are used in con- 
trasting manner to heighten the com- 
position. With the exception perhaps 
of ‘‘Winter on the Hudson,” an effect- 
ive study in decorative pattern and 
color, Mr. Biddle’s more ambitious 
oils appeared to us to lack the vitality 
of his more relaxed compositions. The 
portrait of Canade has possibilities and 
the head itself is sensitively and ex- 
pressively painted, but the complicated 
suggestions in the background detract, 
rather than add to the composition. 
Mr. Biddle’s attempted reversions to 
Mid-Victorianism did not attract us. 
In the cross stitch pieces the design 
is pleasing, but the color muddy. The 
color of the floral embroideries is gay 
and effective, but we think Mr. Biddle 
might as well leave this sort of thing 
to the ladies. 


HUGO FIGGE 

Ehrich Galleries 
Fourteen oil portraits and one pasic! 
make up Mr. Figge’s present exhibition 
at the Ehrich The female 
representations are largely of the Spanish 


Galleries. 


Shawl School but in his male portraits 
the artist has attempted more individua- 
lized backgrounds. Thus Mr. Walter 
Kirchhoff, Tenor, is posed in front of an 
open victrola while “Self-portrait” pre- 
Mr. Figge besmocked and armed 
with all the insignia of his trade. 

Mr. 
less self-conscious than 


sents 


Figge’s men are, on the whole, 
his women and 
quite adequate in a wooden way. Among 
them the well characterized portrait of 
Reichspresident v. Hindenberg stands out 
while of the female studies the “Suls- 
berger Children” is not without a certain 














sensitive charm. 











of the season has just opened at the 
Ferargil Galleries. It is by no means 
to be confused with solemn old masters 
moderns. It 


brainstorms nor critical gyrations. 


will cause no 
The 
paintings are gay and sparkling, delight 
ful and humorous. 


or serious 


And the color is rich 
and beautiful. 
whose first exhibition 


Lauren Ford, 


this is, paints children, circuses, merry- 
go-rounds, flowering fields and flapping 
clothes lines, all without any trace of 
cloying sentimentality. The children are 
adorable, but they are never cute. They 
indulge in no gestures for the benefit 
of grownups. 

Few indeed of the painters of child 
hood ever catch the spirit of a child. Al- 
ways reflection of an older 
viewpoint and the unfortunate children 
are forced to sit, thumb in mouth, looking 
like little angels. Lauren 
Ford has created a child's play-world 
where flowers and elephants are marvel- 


there is a 


very bored 


lous toys and life is a lively game, _ 

Children’s games have a reality often 
greater than that of a matter of fact 
world and this quality, too, may be found 
in the paintings. Both by paint and de- 
sign the pictures achieve reality. They 
are visions of delight caught and made 
permanent. 





Jonas Lie’s turquoise blue seas, gay 
sailboats and slender birches are now ani- 
mating the walls of the Macbeth Gal- 
leries. The majority of the paintings on 
view are variants on this theme. In “Sim- 
ilitude,” the artist’s eye has evidently 
been attracted by the contrasts between 
the masts of the little sailing vessels and 
the slim white birches, ringed in black. 
“Sea and Birch” and “The Cove” both 
re-echo this theme in ingenious fashion. 
Mr. Lie’s boats seldom sail singly and in 
one of the largest canvases there are a 
perfect bevy of little boats on a very 
blue sea which make a gay, if. rather 
crowded composition. Only in “Cloud 
Shadows” has the artist devoted himself 
primarily to the sea and allowed the 
amusing triangular motives of the sails to 
occupy a minor place in his destgn. There 
are two or three landscapes in the show, 
of which the most striking is a sunset 
scene with sky of flamingo red seen 
through willows along the water's edge. 

In another room at the Macbeth Gal- 
leries, Edith Leslie Emmet is showing a 
group of portraits in crayon, heightened 
with pastel. Miss Emmet’s work has a 
naturalness and sincerity comparatively 
rare in this much suffering genre. She 
has, unlike so many of our portrayers of 
the patrician, been primarily concerned 
with the expression of personality and 
subordinated the clothes, even if they did 
happen to have a Paris label. Her por- 

(Continued on page 12) 
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“PASSING TOW MULES” 


Now on exhibition in Mr. Folinsbee’s one-man Show at the Grand Central Art 


Galleries, from January 3rd to 14th. 





By JOHN F. FOLINSBEE, A.N.A. 


This is the first one-man exhibition 


Mr. Folinsbee has had in New York for about three years. It includes his most 
recent paintings. 
Courtesy of the Grand Central Art Galleries 
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(Continued from page 11) 

traits of women and children are par- 
ticularly attractive and the study of 
Herman Kinnicutt reveals her ability to 
capture the dreaming solemnity of child- 
hood. The most keenly characterized por- 
trait is that of Miss Margaret Foote 
Hawley, while the likeness of Miss Mar- 
tha Hutchison with its informal posing, 
easy technique and candor of feeling 
comes off most successfully. 





WILLIAM McNAIR 
Durand-Ruel Galleries 
Mr. McNair’s exhibition of landscapes 
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Graphisches Kabinett, Muenchen _ 


skips from Long Island to Hot Springs, 


| Va., and from thence to Mt. Desert, 
| Maine. The artist paints broadly and for 


the most part in low key. In his color he 
has a marked fondness for sombre pur- 
ples and in subjects he selects the peace- 
ful slope of hills, gracious plains and 
quiet rivers, rather than more dramatic 
material. There is little that is significant 
in Mr. MecNair’s design. On the other 
hand, almost all the landscapes on view 
have a strong feeling for place and a 
sincere emotional quality. Two of the 
most effective canvases in the exhibition 
are found in the Mt. Desert group—both 
revealing the artist in his sombre phase. 
“Under the Mountain,” a broadly painted 
study in purple, and “Day’s End,” with 
its little houses on the summit of a hill, 
both show the artist in characteristic 
mood, drawing from quiet themes and 
muted color, a subdued but personal har- 
mony. 


AMERICAN SOCIETY OF 
MINIATURE PAINTERS 
Grand Central Galleries 
A special exhibition by the members 
of the American Society of Miniature 
Painters is now being held at the Grand 

Central Galleries. 

Among the repeats from the regular 
1927 exhibition which best bear second 
seeing are the portraits of Rosamond 
Roberts by Mary 'McMillan and Edith 
M. Stern by Elsie Pattee. Nothing could 
be more different than the technique 
of these two artist$ whose work is at the 
same time powerfully characterized and 
perfectly of the miniature medium. In 
Miss McMillan’s piece the child’s head 
rises vividly above the sfumato which 
veils the body, while in the Pattee por- 
trait everything is crystal clear. The 
flesh is at once vigorous and delicate and 
all of the young woman’s forceful per- 
sonality is in the potently rendered mouth 
and eyes. 

As always in minitaure exhibitions 
children have the lion’s share. Among 
the many transparent pink and white 
babies stand out the alert Agnew Talcott 
of Lydia Longacre, the Chinese Baby of 
Mary McMillan, the “Walter” of Kath- 
kerine S. Myrick, “Little Richard” of 
Helen Winslow Durkee and “Joan” of 
Elsie Dodge Pattee. The last is a dis- 
tinguished and delightful characterization 
of a blond little girl in her great-grand- 
mother’s bright red dress, which, by the 
charm of its subject matter tends to 
eclipse the other examples of this always 
excellent artist. For among much which 
savors only too sadly of the ungay nine- 
ties the work of Elsie Dodge Pattee 





——. 
ed 


stands out for distinction of taste anq 


technique. 

Also on exhibition are a group of New 
Hope and Lumberville landscapes by John 
F, Folinsbee, A.N.A. Mr. Folinsbee pre. 
sents the pleasant Pennsylvania country 
under skies, which whatever the season 
are always calm. Several of the river. 
scapes have a languid, lazy charm; there 
is one good figure piece and “Passing 
Tow Mules” is also pleasing. 





GENNARO FAVAI 
Anderson Galleries 


A large exhibition of oils and draw- 
ings by Gennaro Favai is now occupying 
all the fourth floor salons at the Andrews 
Galleries. 

The canvases fall roughly into three 
classes: the opalescent, Turnesque 
Venetian pieces, the operatic mise en 
scénes, “Moonlight at Positano,” et al 
and such semi-realistic landscapes as 
“Spring at Positano” “Spring at Capri” 
and “S. Anna’s Church at Positano,” 
The latter are treated in a delicately 
lecorative manner, the two spring pieces 
having a flat screen-like quality which, 
in “S. Anna’s Church” yields to a more 
plastic handling of the architectural 
masses. Mr. Favai works in tempera on 
a white gesso ground, a Venetian pro- 
cess which is little known today. 

Southern Italy has been the inspiration 
for the majority of the gouache draw- 
ings, of which the large series of Amalfi 
sketches are particularly happy. AIl- 
though a Venetian, Mr. Favai seems 
more in his mtliex amid the Moorish 
domes and brilliant sunshine of the 
Meditteranean. And although known 
primarily as a tempera artist and al- 
though the lion’s share of the present 
show is given over to color work, we 
found more genuine inspiration and feel- 
ing for place in the two small rooms of 
drawings. 


EDWIN BOOTH GROSSMAN 
New Art Circle 

The strength of the modern school is 
made apparent at the current exhibition 
at Neumann’s. Grossman, who has been 
given a one man show, is so evidently 
“of the movement” that he emphasizes 
the present trend in painting rather than 
calls attention to himself. It is apparent 
that he has studied the masters to good 
purpose and that he is an intelligent fol- 
lower. Cezanne and Derain have been 
his chief guides and from them he has 
learned to understand form and design. 
There is no imitation in his work; one 
does not feel that he has striven to be 
Cezannesque. But inevitably the elder 
men are recalled. These paintings of 
his are school pictures rather than at- 
tempts at originality of technique or 
form. Almost Grossman might be called 
a modern academician were it not for 
the fact that there is far greater vitality 
in his work than “academician” implies. 

It is so he demonstrates the strength 
of “modern Art” for these pictures, 
obviously inspired by his chosen masters, 
still are fresh and vigorous. 

There is a suggestion of a more perf- 
sonal note in some of the water colors 
and a few of the canvases. Especially in 
the half nude figure of a girl seated 
before a background of leaves Grossman 
adventures into new fields. 





CHARLES HOPKINSON 
Montross Galleries 


Charles Hopkinson is not one of the 
too numerous throng of American watef- 
colorists who have apparently lacked vo- 
cational guidance. There is a_ liquid 
quality in his work, an ability to cap 
ture fleeting impressions, which revéa 
that he has chosen his medium of & 
pression wisely. The work on view @ 
the current exhibition at Montross | 
confined entirely to landscape, to the im 
terpretation of which Mr. Hopkinson 
brings a pure, fresh color, a_ sensitive 
eye and in the main, an excellent feel- 


(Continued on page 13) 
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(Continued from page 12) 
ing for design. Many of the water- 
colors are impressions of cliff forms, 
among which “Late Sun Effect” with its 














hold shapes and colors is the most effec- | 


tive. “North Shore, Autumn” is notable 
for that subtle melting of tones that can 
only be achieved in watercolor, as is 


“Eyes Full of Sunset” a sensitive record | 


of a delicate visual experience. “Wood 
Interior,” one of the most closely knit 
compositions in the show, imparts the 
sense of density by swift notations of 
closely massed color, in which the re- 
peated purple serves as a unifying theme. 





HERBERT H. PATRICK 
3abcock Galleries 
In a day when the public is ob‘iged t 
sit in on the parturition pangs of so mavy 
agonizing young artists it is gratifying 
to find work as finished as Mr. Patrick’s. 
For although there is in his sixteen can 
vases no slightest intimation of immor 
tality, and although Mr. Patrick has as- 


suredly nothing portentious to say, there | 


the conciseness of his 


slight, assured utterance. 


is no falter in 


One is 


dent that this is exactly what the artist | 
wishes to say and how he wishes to say | 


it. 

Of the figure pieces we preferred the 
fine profile of an clive-skinned peasant 
and the buoyant, robust “Mother and 
Child” to the conventional “Patty.” 

But it is in his small landscapes and 
street scenes that Mr. Patrick is most 
happy, in a shadowless world of orange, 
green and violet-blues, in such delight- 
ful pieces as the two Rue Bolla scenes 
with their angular architecture and fea- 
tureless figures and the strange little 
“Pincio Gardens” with its curious qua- 
drilateral trees. 


ALICE WORTHINGTON BALL 
HARRIET MARSHALL 
HELENA STURTEVANT 
ARTHUR HAMMOND 
Ainslie Galleries 

In the very uneven exhibition of Miss 
Harriet Marshall one notes two pleasing 
canvases. They are a flat gardenscipe 
in cool, soft greens and figure-piece of a 
girl knitting. Both are restful in color 
and composition and the latter has a 
breadth which is lacking in the other 
figure pieces. One wonders why the 
artist has chosen the unlovely portrait 
of “Miss Magoun” for her catalog illus- 
tration instead of “Girl Knitting.” 

The paintings of Miss Alice Worthing- 
ton Ball will be a happy holiday for 
lovers of Holland scenery, for wind-mills 
and canals are the subject of the ma- 
jority of her highly colorful canvases. 
Of them we best liked “Green Mills of 
Zandam,” “The Mill at Bruges” and 
“After the Storm.” 

Also on exhibition are western land- 
scapes by Arthur Hammond and paint- 
ings and etchings by Helena Sturtevant. 
There is little to say for the efforts in oil 
of either artist but in her handling of the 
burin Miss Sturtevant displays both taste 


and skill, 
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Mr. James P. Labey, returns from a 
brief trip abroad, on the Majestic arriv- 
ing Tuesday, January 10th and will be 
located at the Ritz Tower. 





CHICAGO 


; exhibition of prints by the 
French etcher, Cachine, has been hung in 
the Print rooms. It is planned to con- 
tinue the showing of old English books 
with plates in color for several weeks and 
on the fifteenth of January show the col- 
lection of Toulouse-Lautrec lithographs 


recently given to the institute by Charles 
F, Glore., 


A new 


* * * 


Pi. Palette and Chisel club announces 
1 exhibition of paintings and etchings by 
John A. Spelman and Leon R. Pescheret, 
which will continue until Jan. 15. 
* * * 
cao Artists’ Guild in the Fine Arts 
oe is featuring some French and 
awrmnan decorative batiks for wall hang- 
8s and Danish silver by Georg Jensen. 
* + a 
toon Chicago Galleries association con- 
ite as competitive exhibition at which 
%,000 worth of prizes are awarded. 


confi- | 
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Oil on Panel 24 by 19 inches. 


DETROIT 
A singularly beautiful example of 


early American landscape painting has 
been received by the Institute as a gift 
from Mr. Guy P. Turnbull. It 
the 


painted by 


is one 
of the better examples of Hudson 
River School, having been 
John F. Kensett in 1852. 


graphical than the average example by 


It is less topo- 


this group of early American painters 
in its view of an interior of a vir- 
gin the the 
verdant green of summer, it shows the 


and 


forest, trees bedecked in 


remarkable feeling for nature which ac- 
tuated the painter in the presence of a 
beautiful scene. 

John F. Kensett, who was born at 
Cheshire, Conn., in 1818, had advan- 
tages of travel and training which put 
him in the forefront of this little 
group of nature-loving devotees. He be- 
gan his artistic career as an apprentice 
to an engraver devoting his leisure to 
the study of painting. At the age of 
22, he continued his studies supporting 
himself meanwhile by engtaving. 

He was always a close student of 
nature and the stately forests and the 
fascinating rural landscapes of England 
had a great appeal for him. After his 
View of Windsor Castle was accepted 
for exhibition at the Royal Academy and 
sold, his success was assured and he set 
out on a walking tour up the Rhine and 
through Switzerland into the Italian lake 
district, painting landscapes on the way. 

After seven years abroad, he returned 
to his native land and on the strength 
of his works exhibited at the National 
Academy of Design, he was elected an 
Academician in 1849, and his reputation 
as a painter became widespread among 
American collectors. He explored New 
York and New England for his favorite 
themes and with his superior technical 
knowledge, he became one of the leaders 
of the Hudson River School. 

2 § 

If one may judge from the number 
of entries for the Michigan Artists Ex- 
hibition, which opened recently under the 
joint auspices of the Institute and the 
Scarab Club, the interest in this annual 
showing of local talent is ever on the 
increase. Entrants were restricted this 
year to three pictures each in order to 
simplify the work of the jury. In spite 
of this fact, some 1,200 have been sub- 
mitted. 

The jury entirely made up of painters, 
consists of Samuel Halpert, of New 
York, Mrs. Elizabeth McCord Pitts, of 
Paris, and Mr. Paul Trebilcock, of Chi- 
cago, and on them devolves the task of 
bringing the exhibit down to normal size 


|and of awarding the prizes. 


The Scarab Club gold medal accom- 
panied by a cash prize for the most im- 
portant contribution to the success of the 


| exhibition, the Mrs. Herbert C. Mun- 





This excellent example from the hand of Titian is now being offered to American 
Museums by The Gallery of P. Jackson Higgs. 


| for the purchase of a water color, 


It is certified by Dr. Gronau. 


From the Humphrey Ward Collection. 
ADVT 
ro’s prize of $100 for the best figure 
composition in the exhibition, the Mrs. 


Neville Walker memorial prize of $75 
the 
Frederick Zeigen gold prize of $50 for 
the best effort of a new exhibitor, the 
Miss Clara E. Dyar prize of $50 for 
the best black and white drawing of an 
industrial subject, a prize of $50 from 
The Boulevardier for the best modern 
painting exemplifying the theory of such 
artists as Cezanne, Matisse, Picasso, et 
al, and the Mrs. August Helbig prize 
of $25 for the best sculpture, all fall to 
the lot of the jury. In addition to these 
the trustees of the Detroit Museum of 
Art Founders Society will award a prize 
of $200 for the work which they like 
best in the exhibition. 
* x 


An exhibition of water colors by Mrs. 
Jane C. Stanley is now on view at the 
John Hanna Galleries. These water col- 
ors were painted recently by Mrs. Stan- 
ley in Italy and were very well received 
in Washington at an exhibition held there 
in October. 
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References: Museums, Dealers, Col 
lectors—here and in Europe. 


ODGER ROUST 


150 East 34th Street, New York 








} Ashland 6749 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 














ALEXANDER ARCHIPENKO 


16 West Gist St. 

New York City 
Paintin. Drawing 

7 ,_ 


ECOLE d’ART 


Sculpture 
Mosaic mic 


The school has a commercial department 
for the manufacture and sale of deco- 
rative works in Mosaic and Ceramic, 
executed from the students’ designs. 
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THE PLAZA 
9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 














OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, | 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 
Early Chinese Sculptures and 
Pottery, Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Inc. 
44 East 57th Street New York 
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Medion Paimtings 





“HONTORIA” 


SPAIN 

The Archaeological Museum in Ma- 
drid the 
Vives, 


has been enriched with col- 
of the late Professor 


on Archaec Ic gy 


lection 
and numis- 
matics in Madrid University. This col- 
lection includes 2092 valuable speci- 
mens from the excavations carried out by 
Prof. Vives on the site of the Phoeni- 
cian Necropolis of Puig des Mulins, in 
Ibiza (Balearic Islands). The extra- 
ordinary importance of this collection 
is derived from the light it throws on 
the period of colonization of the Ba- 
learics by settlers from Tyre and Siden 
and other Oriental peoples, a period of 
which there were hitherto no records 
in the Archaeological Museum. ‘The 
Government has purchased outright 
for the sum of 40,000 pesetas that part 
of the collection composed of ceramics, 
jewelry and glass, the remainder to 
be left on loan at the Museum sine die. 
3 

The sculptor Benlliure has completed 
for one of the religious brotherhoods 
in Zamora a life-size carved and poly- 


lecturer 





By VALENTINE DE ZUBIAURRE 


Included in the artist’s exhibition at the Dudensing Galleries through January 





chromed wood group of “Jesus on the 
way to Calvary.” The group includes 
three figures: Christ bearing the cross, 
Simon the Cyrenean, and Mary Mag- 
dalen. These carved wood groups are 
taken out in processions during Holy 
Week in many towns in Spain, the 
most famous being those of Seville 
and Murcia. 
*” * 

The Madrid Municipality supports a 
School of Ceramics which continues 
the tradition of the Spanish school, 
dating back from the times of the 
Moors, and whose most typical prod 
uct, the so-called Hispano-Moresque 
pottery of the XVth and XVIth cen 
turies is so eagerly sought after by 
collectors and Museums all over the 
world. Every year there is an exhibi- 
tion of the work of the School, not 
only of the finished products, but also 
of paintings, drawings, sculptures and 
studies that are eventually translated 
into the ceramic specimens. This 
year’s show includes some 400 items 
of painting and sculpture, the work 
of the pupils during last summer’s 



































OPPORTUNITY GALLERY 
65 EAST 56th STREET 
Third Exhibition of Modern Art 
December 16th to January 12th 
Selected by Georgia O'Keeffe 
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excursions into the provinces of Ca- 
ceres, Salamanca, Leon, Soria and 
Huesca, the most artistically didactic 
regions of North-Western Spain. The 
large watercolor drawings of the Val- 
ley of Ansoé by Carlos Moreno, and 
several paintings by Jacinto Alcantara 
are notable features. Among the sculp. 
tures, the work of Manuel Gomez and 
1 bas-relief by Emeterio Vicente de. 
serve attention. One of the best ex. 
hibits among the finished products {i 
1 pottery vase of original and beauti- 
‘ul shape and decoration, and sevyera} 
less ambitious pieces, all of which dis 
lay a great technical excellence, 
* * ca 


A fire that for a time caused the 
greatest anxiety and anguish, broke oy 
in one of the outer chapels of Cordoba 

‘athedral, that unique gem of Mo. 
hammedan Art. Fortunately, the fire 
was quickly brought under control, the 
mly really important loss being the 
lestruction of the XVth century Ma- 
lonna of the Lamp, together with its 
hrine. The Madonna of the Lamp 
vas held in great veneration by the 
atives of Cordoba, and the Cordoban 
vainter, Romero de Torres, has been 
‘ommissioned to paint a new effigy of 
the Madonna, to take the place of the 
Id cne. 

x ok x 

An exhibition of unusual interest js 
“cw on at the Galleries of the Society 
of Art Friends, that of the works of 
the veteran painter, Luis Gallardo. He 
not a professional painter in the 
sense that the handling of the brushes 
is his sole occupation, his daily duty, 
He has been painting for a good many 
years merely as an intimate satisfaction 
of his esthetic emotions. Yet his pic- 
tures are the work of a master, not a 
dilettante, as proved by the 32 land- 
scapes of the Burgos country which 
he now shows for the first time. Gal- 
lardo expresses in them the soul of 
Old Castile, immutable through the 
ages, the same that inspired the great 
sculptors of the Renaissance and the 
pioneers and missionaries who brought 
civilization into the New World as far 
as the shores of the Pacific, and failed 
in the chimeric dream of an impossible 
world domination. That the stern 
spirit that pervades Gallardo’s pictures: 
simplicity, force, depth, dignity, ren- 
dered with an honest and truthful tech- 
nique, inspired solely by a_ reverent 
love of Nature and disdaining any re- 
sources of virtuosity. 

x ok Ok 
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In Tivisa (Province of Tarragona) 
important Roman objects have been 
excavated, the most important being 
two large size bronze oxen. There 
were also various Roman and Am- 


purian coins and a few bronze bullets 
that were thrown with slings. 
* * 

In the atrium of the parochial church 
of Santa Maria de Béveda, in the Pro- 
vince of Lugo, an underground build- 
ing has been discovered containing 
most wonderful architecture and mural 
paintings of the first centuries of the 
Christian era. This building would ap- 
pear to bear a close analogy to the 
Catacombs in Rome. The Govern- 
ment has taken up the investigation 
of these finds, and has appointed Sefior 
Marti Castillo, of the Commission ot 
Monuments of the Province of Lugo, 
to supervise the necessary works. A 
first grant of 40,000 pesetas towards 
the cost has been made. 

A further 30,000 pesetas has been 
granted for the prosecution of the ex 
cavations carried out at Sagunto ut 
der the direction of Sefior Gonzalez 
Simandas.—E. T 





MILWAUKEE 


Color prints by J. Ernst Sonderegge 
are being exhibited in the Art Institutes 
printroom. The head of Baudelaire shows 
the apostle of the decadents with melat- 
choly and sunken eyes, pale cheeked an¢ 
shadowed in despondency. The “Kiss 0 
Judas” and the “Man of the Crowd” aft 
keenly sardonic and show mastery of line. 
The “Pietro Aretino” has mellow char@ 
in color and expressiveness. 
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Water Colors by 


FLORENCE ROBINSON | 


of France, Italy and 
Gardens on Long Island 
Art Centre, 65 EAST 56th ST. | 
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HENRY V. WEIL 


Genuine American Antiques 


NEW YORK 


“Member of The Antique and Decorative Arts League’ 
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(Continued from page 15) 
festoons and fruit in a riotous profusion. 
It is said that the price ran into four 


figures sterling. 
Te 

It is very seldom that a complete col- 
lection of “The Cries of London” is on 
the market, but this occurred recently 
when a Viennese family, who owned as 
many as ten of the engravings, were 
obliged for lack of funds, to part with 
them to the Ackermann Galleries. There 
they were united to the remaining four, 
and for the set there was a fierce struggle 
between an American and an English en- 
thusiast, the latter of whom eventually 
won in this case. Usually thirteen com 
prises the set, but the fourteenth was th« 
re-engraved one. Ventrameni added a fig- 
ure and certain architectural details, after 
the original plate was damaged. The in- 
clusion of this print causes the set to take 
precedence over the few sets that up to 
the present have been considered to be 
complete. 


“S. 
Gradually there are being reclaimed 
from oblivion a few of the Primitive 


English wall-paintings, which neglect and 
the atmospheric conditions of this climate 
have combined to obliterate. When, how- 
ever, in 1800 certain such paintings were 
discovered in the Painted Chamber of the 
Palace of Westminster, careful sketches 
of them were made, so that now, when 
the Chamber has been destroyed by fire, 
it has been possible to reconstruct them 
with commendable fidelity. Professor 
Tristram has supervised the job and the 
reconstructed works, which depict inci- 
dents in the life of Edward the Confes- 
sor, are to be erected on the staircase of 
the House of Commons, leading on to 
the Terrace. 
* * 

Here are notes of the Galleries: 
Fine Arts Society, New Bond Street, W. 

Professor Fritz Behn’s bronze statu- 
ettes of Big Game form a welcome vari- 
ant on the usual treatment of such themes 
There is something of the early Persian 
about the simple and direct methods 
brought to bear upon the figures of ga 
zelles and leopards, tigers and antelopes 
that he portrays in all manner of move- 
ment. A joyous delight in mere motion 
actuates the professor’s work and in or- 
der to concentrate upon this, he simplifies 
the technicalities of his sculpture as far 
as possible. The emotions of the animal 
subjects are skilfully suggested rather 
than represented and the imagination of 
the spectator is cleverly allowed to func- 
tion in conjunction with his own. It is 
work that London should be glad to see 

* =*« 


Paterson Gallery, Old Bond Street. 


An exhibition of carved jades and hard- 
stones includes here some splendid carv- 
ings in crystal of birds and beasts, whose 
essential qualities do not seem in the 
least to be lost by the Oriental crafts 
men in a medium which one would not 
consider naturally suited to them. The 
manipulation of the veinings in green 
malachite is interesting in a figure of 
Kwannin and some jade birds exemplify 
the splendid Chinese faculty for wresting 
from the stone the uttermost of which it 
is capable under the carver’s tools.— 





PARIS 

The first snow fell on December 14 
at ten thirty in the morning . . . at 
the moment when the President of the 
republic inaugurated the gardens of the 
recently restored Hotel Biron. This 
princely dwelling, one of the most 
beautiful of the XVIIIth century (it 
was commenced by the father of the 
great Gabriel) now shelters the Rodin 





Museum, of which M. George Grappe 
is the curator. During the war, the 
gardens were neglected; they became 
a tangle of vegetation whose pictur- 
esqueness one could admire, while at 
the same time recognizing that their 
appearance accorded ill with the class- 
icism and noble regularity of the ar- 
chitecture. At present, all is in order. 
The alleys have been restored, the 
bushes and trees have been trimmed 
and pruned and the park has again 
become a true “garden a la francaise.” 
M. Georges Grappe is to be congratu- 
lated for having undertaken these la- 
bors and for having carried them out 
so well. We await the spring in order 
to judge better the effect of the per- 
spective, but even under the snow, the 
gardens of the Hotel Biron have an 
elegant appearance. It is asked every- 
where whether the spirit of Rodin 
would not prefer this ordered, sophis- 
ticated plan to the extreme liberty of 
a miniature virgin forest where one 
almost expected to see some dryad 
emerge pursued by a faun, some 
nymph or a satyr. 


= * + * . 
The Museum of the National Manu- 


factory of Sevres has invited us to 
visit an interesting exhibition of Mo- 
roccan ceramics. M. Georges Hau- 


mont, curator of ceramics, travelled 

The collection of bronzes includes an- 
tique implements, utensils and ornaments, 
as well as figural representations, chiefly 
votive offerings or talismans in the form 
of figures of divinities. Its archaeological 
importance may be deduced by a study 
of the Catalogue of Greek, Etruscan and 
Roman bronzes in the Metropolitan Mu- 
seum of Art. There will be found in 
this collection illustrated specimens simi- 
lar to those in the Bassi sale. 


* * * 
The Barbazanges Gallery, now be- 
come the Hodebert Gallery, has just 


been remodeled by the young architect 
Andre Lurcat—to whom we owe the 
remarkable repairs at Versailles and 
in the Cite Seurat, rue de la Tombe 
Issoire. This time he has been con- 
cerned in using the existing materials. 
In this work, his tact and taste are 
apparent to all; he has simplified the 
entire gallery until it seems renewed 
and has been particularly successful in 
his treatment of the staircase. When 
we visited the new rooms, we felt 
there was but one ground for criti- 
cism; the electric lighting, insufficiently 
concealed by the cornice. 

Evidently we should have chosen a 
fine morning to see the important 
paintings which M. Hodebert invites 
us to inspect. 

The great “Dancers” 
vis a vis with a Henri Rousseau in 
which are seen a band of monkeys 
swinging among stylized orange 
branches. The decorative effect of this 
well known work is of extraordinary 
intensity. We must also mention the 
Portrait of Madame Cezanne, a still 
life by the Master of Aix, a dazzling 
Renoir from his very last period, 
some Corots, Manet, Van Gogh, Tou- 
louse Lautrec, etc. And a “Carpe” by 
‘ai which is veritably monumen- 
tal. 


by Degas is 


* * * 


One of the finest paintins by Cour- 
bet which can be seen is in the pos- 
session of M. Paul Rosenberg. It is 
“La Toilette de la Mariee,” a large 
composition doubtless not quite fin- 
ished, in which the great realist opens 
up to the imagination a horizon which 
theoretically he would have wished 
closed. Courbet is a poet in spite of 
himself. He has in his grays, in his 
shadows, exquisite delicacies, and in 
the canvas above mentioned, he places 
about the figure of the wife an entire 
garland of feminine figures, in an ar- 
rangement that is admirably rhythmic. 

Besides this masterpiece, M. Paul 
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Rosenberg has grouped together sev- 
eral canvases by the Impressionists. 
Pissarro is the outstanding 
among them. Next come a sumptuous 
still life by Matisse (quite as impor- 
tant as the “Piano Lesson” which is 
on view at M. Paul Guillaume) and 
recent works of Braque and Picasso. 
* * * 


One seldom has a chance to see the 
early Picassos. An opportunity is af- 
forded to make their acquaintance 
again in the galleries of M. Pierre, 
who has organized a modest, but very 
instructive retrospective exhibition, of 


“The Protean God of Contemporary 
Painting.” Neither the blue period, 
the rose period, nor the last manner 
of Picasso are represented here. On 
the contrary, one notices a “Bull 
Fight” which one could place between 
Toulouse Lautrec and the most scin- 
tillating symphonies of the “fauves.” 


One sees here how great was Picasso’s 
natural gift for color. He has retraced 
his steps through methods that are 
very different, very sober. 

At the Pierre Gallery, the most im- 
portant Picassos belong to what has 
been called the “black period” of the 
artist. They are mainly the colossal 
heads in which the artist dedicated 
himself to that work of plastic analysis 
which necessarily preceded and _ ren- 
dered possible the new syntheses of 
his maturity. These trial sheets have 
the value of experiences, of exercises. 
At the price of great sacrifices and 
after a severe struggle, of which the 
old masters provide the most moving 
example, Picasso recomposed the uni- 
verse in his mold and completely found 
himself. 


x ok * 
The “Societé des Amateurs d'art and 
des Collectionneurs” has organized in 


Rene Zivy, the fourth 

Folle Enchere. They 
together this year fifty 
sculptors chosen from 
are most representative of 
17) 


the new gallery 
Salons de la 
have brought 
painters and 
groups that 

(Continued on page 
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PARIS 
(Continued from page 16) 
tendencies of the young “Paris 
There is a little here for all 





the 
School.” 


tastes, from the work of the most 
radical surrealists, to that of Joan 
Miro, great musician in pure color, 


who creates fire works in two dimen- 
sions. 

There is to be noted a Nude by Gro- 
maire, more novel in color than in 
form among the works of this ener- 
getic painter; a magnificent portrait 
of Zabin by Chagall; some remarkable 
contributions of Soutine, Georg, Zad- 
kine, Dufy, Maria Blanchard. 

i 

The fashion for evening varnishing 
js spreading more and more. Certain 
artists invite their friends and their 
honorable clientele to open their ex- 
hibitions at midnight. Others, more 
amiable, more “bourgeois” perhaps, in- 
vite us for nine in the evening. This 
was done recently by Anders Oster- 
lind, a fine landscape painter and the 
poet, Max Jacob, whose extraordinary 
draughtsmanship we wrote of recently 


in our last letter. Andre Lhote has 
just made another innovation. He in- 
vited us to come on December 19 for 
the opening of an exhibition of his 
drawings at the library of Pierre Tre- 
mois. The varnishing took place in 
the afternoon from five to seven and 
in a corner of the invitation one read 
“Cocktails.” This undoubtedly was to 
confound those critics who find Lhote 
a too puritanical and too serious artist 
. a little dry.—P. F. 





WASHINGTON 


In the central hall on the second floor 
of the Corcoran Gallery there has been 
on view a collection of the etchings, dry 
points and lithographs of Benson B. 
Moore. Mr. Moore excels in his etchings 
and dry points of animals, of which “Red 
Foxes,” “Alaskan Bears” and “Jaguars” 
are particularly successful. His Wash- 
ington views of the waterfront, some of 
them in color, some in dry point, are also 
excellent. 

Mr. Moore recently has taken up lith- 
ography and shows three lithographs of 
“The Lincoln Memorial,” “St. John’s 
Church” and “Aspens.” 

* * ok 

At the Pyne Wells Shop, a group of 
water colors of Italian views has been 
placed on exhibition. The paintings are 
by Col. H. R. B. Dunne, of London, who 
exhibited at the Corcoran Gallery and 
also at the Veerhoff gallery last year. 
They will be on view for a month. 

* * x 

An exhibition of paintings by members 

at the Arts Club has just closed. 


ern landscapes, by Mrs. L. MacD. Sleeth; 
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In the upper room, flower paintings of | 
petunias and of southern magnolias, by | 
Hattie E. Burdette, were exhibited; west- | 


pictures painted near Murray Bay, by | 
Edith Hoyt; Catherine C. Critcher’s “The 
Punkin Man” and works by Margaret 5. 
Zimmele, Marguerite C. Munn and 


others. A figure study entitled “Flaming 


Youth,” is exhibited by Nella F. Binck- 
ley. 

In the lower room two large flower 
pieces in water color by Clara R. Saun- 


ders ; two portrait drawings, one of Cabot 


Lodge, the other of Comdr. Bryant, by 
Florence Bryant; Ralph Davol’s study of 
white oxen in the snow; Mrs. Mac- 
Millan’s “Alhambra,” and “Wash Day in 
Florida,” by S. Peter Wagner; besides 
a wooded road, by Mary King Porter; 
three excellent studies by Susan B. Chase, 
and three outdoor scenes by Emma Deuel 
Rice were also on exhibition. 
* * * 

The Art Promoter’s Club announces 
an exhibition of paintings of Welsh and 
English countryside subjects about Wash- 
ington, and one or two portraits by Mrs. 
Constance A. Groom, an English artist, 
in the club’s studio. 

“ok Ok 

A new art gallery is now open in 
Washington. This is under the direction 
of Oswald Yorke and is located at 2000 
S street. 

The policy of the Yorke Gallery has 
not yet been announced, but the opening 
show is of the works by Elizabeth Price, 
Florence W. Gotthold, Lucile Howard 
and Emma Fordyce Mac Rae. 





PHILADELPHIA 


The exhibition of the work of Nicola 
D'Ascenzo, stained glass artist, who re- 
cently won the first Gold Medal of Honor 
at the School of Industrial Art of the 
Pennsylvania Museum is now on at the 
School of Industrial Art. One of the 
most interesting features of the exhibit 
is a large drawing in charcoal and pastel, 
resembling a cartoon for a church win- 
dow and entitled “Our Lady of Glouces- 
ter.” 

In it the Madonna is shown holding 2 
miniature model of a ship in one arm and 
the Christ child in the other. The ship 
is a model of a typical Gloucester fishing 
schooner. Behind this figure are circling 
sea gulls, while below is a vista of Glou- 
cester Harbor with wharves and shipping 
and the city in the background. Decora- 
tive fish and birds on twisted pine boughs 
are features of the foreground. 

The exhibit now on view is representa- 
tive of Mr. D’Ascenzo’s energy and ver- 
satility, and includes an excellent collec- 
tion of water colors and pastels, paintings 
in oil of still life, decorative subjects and 
landscapes, and nine small windows. Con- 
spicuous for their strength are Mr. 
D’Ascenzo’s water colors of the masterful 
work in the great windows of Chartres. 
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GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine Paintings 
‘Rare Antiques 


222 Central Park. South 
New York 
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‘Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


$59 Boylston Street 
Copley Square BOSTON 
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EXHIBITION CALENDAR 








Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
paintings by Harriet Marshall, Arthur Ham- 
mond, Helena Sturtevant, Alice Worthing- 
ton Ball until January 16. 

Anderson Galleries, 489 Park Ave.—Exhibition 
aintings of Italy by Gennaro Favai until 
Tomnary 14. 

Arden Gallery, 460 Park Ave.—Exhibition of 
garden sculpture. 

The Art Center, 65 East 56th Street—Perma- 
nent exhibition by Mestrovic. Danish porce- 
lain. 


Babcock Galleries, 5 East 57th Street—Exhi- 


hibition of paintings by Herbert H. Patrick 
until January 14. 
Belmont Galleries, 137 East 57th St.—-Primi- 


tives, old masters, period portraits. 
Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 
Paul Bottenweiser, 489 Park Avenue—Paint- 
ings by old masters. 














Arnold 
Seligmann & Fils 


Works 
of Art 


23 Place Vendome, Paris 
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Arnold Seligmann, Rey & Co. 
Incorporated 


11 East 52d St., New York 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Brummer Gallery, 27 East 57th St.—Works of 
art. 

Butler Galleries, 116 E. 57th St.—Exhibition 
of sporting prints and decorative paintings 
until January 31. 

Daniel Gallery, 600 Madison Ave.—Retrospec- 
tive exhibition of ten American painters until 
February 25. 

De Hauke Galleries, 3 East S5ist St.—Modern 
paintings, water colors, drawings and dec- 
orative art. 

Down Town Gallery, 113 West 13th St.—Exhi- 
bition of recent paintings and watercolors by 


Joseph Pollet until January 21. 

A.. &. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 

Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Ramond and Valentine Zubi- 
aurre until January 31. 

Durand-Ruel Galleries, 12 East 57th Street— 
Exhibition of paintings by William McNair 
until January 14. 

Ehrich Galleries, 36 E. 57th St.—Exhibition 
of portraits by Hugo Figge until January 19. 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Lauren Ford and sculpture 
and etchings until January 14. 

Gainsborough Galleries, 222 
South—Old masters. 


Central Park 




















Gallery of Living Art, 100 Washington Square 
East—Permanent exhibition of progressive 
XXth century artists. 
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Old Masters 
Art Objects 
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Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of American So- 
ciety of miniature painters and ANA paint- 
ings by John F. Folinsbee, A.N.A. until 


January 14. 
P. poaipes Higgs, 11 E. 54th St.—Exhibition 
paintings by Elisee Maclet. 
Holt Gallery, 630 Lexington Ave.—Exhibition 
of oils etchings by Franklin Bennett until 


February 14. 

Intimate Gallery, Room 303, Anderson Gal- 
leries, 489 Park Ave.—Paintings by Arthur 
G. Dove until January 11. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by Levon West during January. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings and drawings by Herman A. Web- 
ster until January 12. 

Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 

Kleykamp Galleries, 3-5 E. 54th St.—Chinese 
works of art. 











730 Fifth Ave., New York 


CHICAGO 908 N. Michigan Ave. 
LONDON 74 South Audley St. 
PARIS 16 Rue de la Paix 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of etchings, engravings and wood cuts of the 
XVth and XVIth centuries until January 28. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of paintings, sculpture and decorative media 











by George Biddle until January 18. 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








John Levy Galleries, 599 Fifth Ave.—Old mas- | 
ters. 

Lewis and Simmons, Heckscher Blidg., 730 
Fifth Ave.—Old masters and art objects. 

Little Gallery, 29 West 56th St.—Exhibition | 
of French silver by Leparra until January 21. 

Macbeth Gallery, 15 E. 57th St.—Exhibition 
of recent paintings by Jonas Lie, 
until January 23 and portrait drawings by 
Edith Leslie Emmet until January 16. 

Dulcie McCullough, 53 East SS5th Street — 
French Provincial Furniture. 

Metropolitan Galleries, 578 Madison Ave.— | 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
sponse exhibition of German and Dutch 
glass, beginning January 10. Toiles de Jouy 
and, prints through the month. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental | 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition | 
of watercolors of West African native types 
by Erick Berry and paintings by Jacob 
Dooyewaard until January 14 

Montross Gallery, 26 E. 56th St.—Exhibition | 
of water colors by Charles Hopkinson until | 
January 14. } 

Museum of the City of New York, Gracie | 
Mansion, 88th St. & East River—Exhibition | 
of Old New York Costumes until January 16. | 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd gg exhibition, 
black and whites, etchings, block prints, etc. 

New Art Circle, 35 West 57th St.—Exhibition 
of paintings by Edwin Booth Grossman until 
January 14. 


New Gallery, 600 Madison Ave. 
paintings by 
18. 


: -Exhibition oi 
Merton Clivette until January 


Newhouse Gallery, 724 Fifth Ave.—Exhibition 
of American and foreign paintings. | 

Opportunity Gallery, 65 East 56th St.—Third 
exhibition of modern art, works selected by 
Georgia O'Keefe until January 12. 


Rehn Galleries, 693 Fifth Ave.—Exhibition of 
atnes, drawings and lithographs by George 
ellows until January 21. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition | 
of old and modern masters. 


Schwartz Galleries, 517 Madison Ave.—Exhi- | 
hibition of fine prints through January. | 
| 


Scott & Fowles, 680 Fifth Ave-—XVIIIth cen- 
tury English paintings and modern drawings. 


senqnes Seligmann Galleries, 3 East 5ist Street 
—Ancient printings, tapestries and furniture; | 
also Special Exhibition of screens and panels | 
by Maud Ear! until January 15. 


| 
Rey & Co., Inc., 
orks of art. 


E. 57th St.—Exhibi- | 
tion of watercolors by. Ernest Thurn_ until 
January 14 and portraits by Ingres, David, 
Chardin and others until January 21. 


Arthur Tooth & Sons, Madison Hotel, 15 East 
58th St.—Exhibition of fine English portraits, 
modern British and French art. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings by Bonnard, 
Derain, Matisse & Segonzac. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St.—January 9, 
Exhibition of old English oak and pine 
panelled rooms. 

Weyhe Gallery, 794 Lexington Ave.—Drawings 
by Diego Ribera until January 21. 

Wildenstein Galleries, 647 Fifth Ave.—-Exhibi- 
tion of paintings by Cezanne and modern 
European sculpture, beginning January 11. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 


Messrs. Arnold Seligman, 
11 E. 52nd St.— 


Marie Sterner Gallery, 9 











Louis Ralston 
& Son 


| 18th Century English Por- 
| traits; Barbizon Paintings | 
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OF 
ART 


27 East 57th Street 


203 Bis Bd. St. Germain 
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B#25GHST & 27 RUG DE 
78T STREET BERRI (VIII®) 
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ON VIEW: Autographs of Celebrities and 

Portraits and Views of Historic Interest 

a 

Bonaventure Galleries 
536 Madison Avenue NEW YORK 


“Member of The Antique and Decorative Arts League’ 














Paul Rosenberg & Co. }|/ 


INC. 


Wildenstein & Co. 


INC. 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








French Masters 
of the 


XIX AND XX 
CENTURY 





647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 











647 Fifth Avenue New York 


Paris: 57 Rue La Boetie 
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Pascal M. Gatterdam 


FINE PAINTINGS _ | 
6 EAST 39tH ST., NEW YORK 


N. E.MONTROSS 


Works of Art 
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| and Modern American 


730 FIFTH AVENUE 
NEW YORK | 











MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
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Griechische 
Bild hauerarheit 


(Greek Sculpture) 


By Carl Blimel. Quarto VII, 78 
pages. With 43 tables and 18 illus- 
trations. 1927. Bound Rm. 36.— 


Write for pamphlets, free of charge. 
Publishers 


W. de GRUYTER & CO. 
Berlin W. 10, Genthinerstr. 38 


Scott & Fowles 


Paintings 














Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 
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